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: COMMUNICATION AND MISCOMMUNICATION . . . . .
£

Creatlng a Symbol.Language . . . v . « « = + + &

5

by Carol Marquis and Mort Tennenberg ’ ‘: =N

Students learn about the nature &f: language as
they create their own using symbdls.
. : . @

Sound BffeCts . « v v« v o v e w0 a0 are e
by Peter R. Stillman and Mort Tennenberg

Students explore the use of silent language and
nonverbal sounds for communication.
Hot Foot . . . . e s P .
by Peter R. Stillman

Say It in Engllsh Please! . . .i. + o« o 4 o
by ‘Peter R Stlllman ol T
- What: are dialect and jargon, and what uses do thay
The class ‘will have fun fiﬁding answers,
Pluralistic POSters . . . . « « ¢ o o o & 0 o5

by Edith King

The class discovers both universal and local "sign
languages™" in h road signs of their areas. The
activity culminates in the cr eati@ﬁ of students’
own posters. !

Missing the,Paiiti e e e e et e e e e e e e e
by David C. King

Working with brief SGEHETIQS, stuﬂents-Iea rn about
variety of barriers to comm mication. - )
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Teaching. Ideas: .
TV and You—For. Bette:i

-3 : i b I
=1 cation of s&@Ls  >.use’ and

. This foers a broad s )
L analyze the impact of c: nost ... h1 . communication
el machine. - ’ o
ART II1: MODES OF EXPRESSI. \ . « v wv o v o
“1.*Personal Expression i.. "~ .ework . .

D

F}

by Cathryﬁ J. Long

2.

How d;d early American \.Olien use needlework as a farm

of EKPTESglaﬂ? Beginnimg with this quastlan, students
make some historical comparisons and. flnally axperlment
with theéﬁ&dlum themselves. - .

Sports: Art or Violemce? . . . . . .. e

by David C. King

3?

The dlasst compares social and aesthetic aspects of |
sports ‘through a set of readings and pictures. A
final student opinion statement may take the Form
of a Written piece, a recording, or art work.

Music as a "Language' % . . . . . 0 o e e e s s e

by David C7 " King

4,

This set of activities develops awareness of how music
and lyrics cg mmunicate. After a variety of listening
;EKPETlEDGESuH,tudEDt$:mak§ their own statements with

Jmusic and words. o

Myths and Their Messages . . . . . oa e s e e e .
by Peter R. Stillman o

Students discover that ancient myths are not dead--they
live on today's TV programs, comic becks, and other
story forms. The .class sorts out some classic myths,
then creates new variations on the aanEﬂt themes.
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“INTRODUCTION TO THE HUMANITIES §ERIES & + «°*
David C. King and Larry E.'Cofidon,. Project Co-Directors | W e

The project GZobaZ FerSPEgtzuas A Hﬁmﬂﬂzstze Iﬁfiuéﬁéé on the:*
Curriculum, of which the Humdnities Series is a pavt, 4s based on ‘the
premise .that' a§k$§0kng a.globdl perspective involvesg’ mogg than ‘educating
about the world--it involves education which will help young pé@ple live
in, - respond tog and shape their world.. The learning that resulte in
this does.not come from any special course or diseipline, but can. bé
. developed throughout the .curriculum. 'The needs for. diffevent grade

levels and courses are varied and thg project materials are designed to

mgét them.; We have dgsigngd the materials for teachers, tedacher trainérs,
curridulum planners, “and goale committees. Boards of education, and

alz who: mark with dnd are ganéernsd about the schools may alsa\find thém

useful. .’

-
¥

¢ . = u B

“One can never say that a gurriculum is finished. Rather, it is a
Prceess==a coptinuing series of €hifts and changes that we make ' in our:

effort to prdvide training that will better prepare young people for the

future. As the closing decades of the 20th century appraach with what

seems to be alarmlng speed, we f;nd ourselves living in a highly complex

world, in an age chaﬁactarlzéd by WPEﬂEhlﬁg changes and ever-increasing

interconnectlangi In such a world, .the dynamicssof curriculum as a

pracess beécome more and more lmpartant, - . : - ;
i € Sy :

The materials developed in this pragect, GZobaZ Pérspectiues. SA 7 -
“Humanistic Influence on the ﬁﬂfrz§ulum ‘pepresent part gf that prdcess. -~
-They possess a high degree of built-in flexibility--a f’exlb;llty that

encourages adaptation to®personal teaching -styles as.well as the needs

of individual students, a flexibility that permits responsiveness to the
concérns of the ;GcaL school and the community, and that cdn provide
room for future change. . . . ) . T

2

. Each handbaak in the Humanities Sérlés foers ready-to-use 1essﬁh5
and - QthltléS as well as suggestlans for lessons.you can develop your=
self. The’ materials can be us€d+in individual courses in the social
studies; humanltlas, language arts, and science. They can also be used
as the basis for team-teaching and other multidiseiplinary: appreoaches. .
The handbooks can go along,with existing texts and other- materials; no

Special preparatlén or purchases are necessary.

Throughout tha Prajéct s”three years of develapment hundreds of
professional educatars hava addressed themselves to this question: What
kind of schooling do today's students need as pfepﬂrﬁtiﬂﬂ fbr the, kind
oef world théy wtlz kaus to deal with? ‘ *

w

1 E . -
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. . . . iy .
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Many of the answers you will encouriter in these handbooks fit what
-Arthur Combs calls the '"new goals for education'--goals which are both
"h@;istié and human." He feels that the major objectives of schooling

" must be ""the development of intelligent béhavior, .the production of self-

‘ prgpelled autanamaus, creative, pr@blem-salVLng, humana, and car;ng
citizens. "l

, #

While such goals have roots deep in the traditions of American

. education, there still is no simple formula for their achievement.
Throughout the project's development period,.we have aimed for the kind
sof holistie and humanistic approaches that can build.toward those goals.

» We have not created new courses and are not asking teachers to make
drastic changes in what they teach or how they teach it. Instead, the
pr@jactiﬁas focused on ways to make existing courses more.responsive to’
the needs and opportunities of a new age.

.WORKING GOALS FOR GLOBAL PERSPECTIVES:

A HUMANISTIC INFLUENCE ON THE CURRICULUM °

We seek to develop thoughtful, creative, caring adults able to funetion
effectively as individuals and citizens. For this we believe students

- need a gl@bar perspective which can be approached through a curriculum
that ;ncludes @ppartuﬁltLEﬂ—e .
To learn to’ recognize the interiaéﬂecti@nq’betwaéﬁ one's own life,
one's society,and major global concerns such as “environment, re-
sources, population, and human rightsg-and how these ;ntercannect;ans
affect our future options and chéices.

[t

\g\

. & a " h’é N #
2. To davelop an'understaﬁding of basic human commonalities; at the same

time recognizing the. importance of individual and cultural d;fferenaes.
3. To develop an awareness of how perceptions differ among individuals
nd between groyps
. { ===
4. To develop the skills which enable adequate responses to an electronic
‘age, with its increasing volume of information and technological
choices. LT :

m

5. To acquire an ability to fésp’ nd constructively and flexibly to

local, national, and global events, as individuals and as members
of groups. v

- 9

]
2 N
£ V;"\ . -
] ! 8
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OBJECTIVES As BUILDING BLOCKS

‘You will note that the objectives listed for many of the activities
deal with the building of skills in processing information and in gain-
ing experience with the concepts. In one middle-grade lesson, for example,
studefits analyze why the telephone was initially regarded by many with
such disapproval and why its peotential was not foreseen. Although this
activity may seem remote from learning abbut the pressing concerns of
a global age, this episode is important in adding to students' under- .
standing. of change as. a force and how people respond to it. '

The c@mpetencies and perspectives today's ygung pEDpLE need are best
developed in a sequential pattern, beginning with the earliest grades.
Practically every course in the éurflculum can add Qpeclf;c bullding
blocks to the process.

An Example
One frequently listed goal of modern schooling is to help students
understand and réspand to the complex of éﬂv1f§ﬂmantal concerns that
touch all our lives. If we specify particular objectives to be achieved
by certain grade levels, we form a picture of how learning at all levels
can build toward such.a goal. ‘ '

Examplés of the objectives (or competencies) that E@ntflbut@ to this
goal of environmental awareness > and concern might include the following:
a= ¥ {‘,@:—ﬁ

B

By grade 3, students should bé able to

"1, describe the notion af systems by explaining how a breakd@wn in
one part of a system will affect other pafts,’

2. identify Systemsiin surroundings familiar to them--including both
built and natural settings;

ive examples of planet-wide systems such as air and water;

Lk
i

L

4. draw a picture of a natural system and label its pa: =.

- By grade 6, students should be able to

* 1. identify relationships -between one's immediate surroundings and
the planet's natural systems;
) . e K
~
= . /
3
. o/ .

ERIC

Aruitoxt provided by Eic:



2. define interdependence: and- give examples of its operation
- in\ human-environment interactions;

3. record changes over time ip their local surraundings;

4. give examples of ways in which human actions alter natural
systems, often in unintended and complex ways; ; ,
s - - '

[%a]

draw inferences about how population influences Eﬁvlf@ﬂméntal
situations. !

By grade 9, students should be able to
, 1. use pictures, literdkure, and historical sources to draw in-
ferences about changes in human environment relations at varidus
points in U.S. history; o
2. give examples of ways in which modern urbanization has ‘influenced
natural systems; : :
3. hypothesize about how alternative plans will affect a particular
ecosysten.

Fi

By grade. 12, students should be able to

1. iﬁfér:wayc iﬁ which SEemiﬁgly PETSéﬁal or laaal méttéfs affect

- 2. recognize that creating a healthiér environment can require
difficult decisions, and suggest ways of measuring the possible
positive and negative Eéﬁgéquéﬂiég of such decisions or actions;

- ' =
of conflicts of 'interestithat arise over anvlfcnji

3. give example
mental issue

Ll':l

m«

4. describe ways in which people have expressed their feelings about
human-environment relations; .

5. identify wayg in which the sﬁgaiﬁg révalutiaﬁ; in s:ience and

= may ;nfluenié thelr OWIl l;ve

' , ‘ )

10, :

O
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FéUR~B£SIC THEMES =~~~ . oow
Much of the learning in these handbocks is centered around four
basic themes, or concepts: . : 1 o :

1. change ) T, T ‘L 1;>

2. communication ' R -

L
v

3. eaonflict - ) _ !
. , 8 . ' . .
4. interdependence toe. BT - . :

As students become familiar with these concepts, thHey will find them
valuable for organizing the 1ﬁf¢fmat1@n they encounter thraughaut their
schopl careeris--and beyand ‘ - , .

In the elementary grades, students might be taught to recognize
similarities between the dynamics of gonflict in an hlstarlcal episcde
and a conflict encountered in a story or a real-life situation, These
classroom Eﬁpéfiénéés in turn, can provide useful insights into how
conflict operates in our lives .and the positive functions it can serve.
Thus, the concepts alsoc represent one way. of making those connections be-
tween the classroom and the world around us.

This focus on concept learning and applizatiaﬁ may be more difficult
with upper level students who lack background in the concept appreach.
High school teachers are urged to use activities which, while designed
for earlier grades, do provide students with a beginning understanding
of the C@ﬂEEptE Many teachers of grades 10-12, for lnstance, have used
;ntr@ductéry activities,on systems, designed for grades K-3, to develop
familiarity with the concept of interdependence. The students were not
even aware that they were being exposed to primary grade materials.

THE HANDBOOKS AND BASIC SKILLS ) .

2]

- Others have said enough about basic skills sa\%hat we don't have to
repeat here the dire warnings or the problems of low test scores. How-.
ever, two important points do need to be made: -

First, the development of skills does not take placa in a vacuum. In
fact’, sk 11s development is much more likely to be improved when students
are daall'g with subject matter that is real to %hem and inherently
interesting, Accardlﬁg to Charlotte Huck fafmer pres;dént of the National
Council of Teachers of Englishe« Rl ; "

'

If our g@als for children lndlud& mastery ‘of a wide
range of language funetions, then we must create environments
that will be supportive: of this goal. Children need to talk

o1



ahd have -interesting expe rl, es
. thing to. talk abﬂut f
a = B f =

- Tha%e of ygu ‘who are lnterested in- gampa31t1an know

= that thls is EquaLly "true abaut chlédren s wrltlng. Chlldren

sc-tbey’will'have some-=

- 'praducé careful Dbzer tanS and hanest feel;ﬁgsig

The Secahd PDlnt abéut - b381§ skills has to do with the kinds of
gskills most in need of strengthening. Chfist opher Jencks of Harvard
argues_ that 4 close analysis of test°scores reveals that today's studgnts
are doing bettar not worse, in many skills areag. ''Where problems’
appear," he flndSinthéy are with more campléx skills’, with the desire
or ability to reason, with.lack of interest in 1deag and w1th shortage:
of information about the world around th ms"3 -7 :

We have tried to apply these ideas to the development of basic

1. to provide interesting, stimulating experiences for skill
development N -

i
=3

2. to e@gaurage the development of those ''more complex skills";

3. to PPBVldE atudénts w;th béttér 1nf@rmatlén about and understanding

®

In a frustrating and Ssmet%meg frightening world thgre Is.a
great need for coping skills and téchﬁlquig Gdod guidance and
better preparation: are needed in the skills .of. human relations,

in deallng w1th uDCEPtalntles and in learning to choose wisely
- . i .

1 = v

"NEA National Blcente nial Panel,

CONNECTING THE CLASSROOM WITH THE REAL WORLD

Dna mE]GP apprca:h to creating the kind of learning needed for our
age has been to tPry to relate what is learned in the classroom to what
is happening in the students' lives.and in the world around them. Achiev-
ing what we call gZQbaZ pé?gpéﬂtivés must beg;n with that.

=
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:nalssangeiunit arguni a-
And h@w we shapé

, fH@w d;d peopLe dur;ng the Renalssance PEPEE;VE their enviromnme
v In—what ways are-‘the perceptions of peap;e todayﬁ=1ﬁc;ué;ng?"
tha same cr'd1fferent§ ST .

- How- j~these'per:aptlons=fﬁanslated-1nto, say,’éﬁéhifégfurél;*i**
Estyleseathe form.and functioh of. .buildings? - Are there echoes.

af Renalssanae attitudes in our apprcach to shop areasg llv;ng .

. 'turaL env;raﬂment, and ‘80 on':l .';” L pomee

- want. t@ reshapé their: surround;ﬁgs An’ some wayﬁ"
t or styLestofﬁbu;;dlﬁgs Wéuld hey prefer aﬂd

=and the students‘ personal ccngerns.
in- 1earﬂ;ng about’ the Renalssance when they see 1ts relationshl o T

théir own sltuatlan.,,j,_ T

If we plan our- prasentatlans w1th thls in mlﬁd; ; !
to demonstrata to our students: that Just- abaut ever ;topic‘wegd 1 wath

haS*appllcatlons to th31r llVES and futura,f




i;be t@ g;ven current ar future gne-—that
irelevant§ T S e s S

In the Sprlng of 1378 the San Franclscc Unlfled Schéél D;strlct
: launched an. amb;t;qus pragram to red251gn and update its. *ﬁtlre K—1§

currlculum guldé whlch ;ﬁcafpafatad many of the 1&&33 devélaped by’ s
ca teachers helped 1npt 1e des;gn nd. tésting :

ﬂf the San Franclsca K;ig scgpa.and sequencerls‘repr;nteq belmw; ;
1 tlans illustrate how the goals of the Prgiect have been :
a tradltlanal social studles'cprr ulum. ”- SR

N Kk e e
B =

Dther Schools,.state dapartments of educatlan, commérzlal publlshers,

" and- 1nd1v1dual teacher's ‘have found varlaus ways of. tallorlng the materlals
to meet speclal naads. : . :

577 'The San, Francisco Scﬁpé aﬂd Seguem:e
Lo © . For-S t;ial Studlés, K—lZ

]

Elsmsntary Gradés

All ahildren brlng a. r;ch backgraund Df culture and experlance ta Q
tha;r school life, Encouraging children to build- on thls -@Xpe
a central -part of soclal studies and helps to enrich the gurrlcu;um ]
The K-5 curricfilim allows students to apply their parsona; expeflences

aﬂd percept;ans ta the materlal balng explored" ;

_explore th31r ;mmedlate env;ronmant.. They begln ta kﬁow the[ elvesj;
batfér and - learn about the;r rélatlcnshlps w1th cther people.” :

ERIC
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sett;ng for laarnlng'abaut d;fferent ethnlé graups, ne;ghbarhcads,,
; 3 s s 31tars, parent. pa

_appreclatlng “the clty and 1ts harltage. Qamparlson w;th'gther EltlES in
the United Statas and other Parts of the warld w1ll bﬁcaden the learnlng -
experlenee.r‘ v S - . RN

Grade e Myself in Callfarng.a P e

Dlver31ty of cu;tural and thn;c haﬁ;tage in-the braadene

. of _the state_ extends" students' kn 1ggge of themselves in rel

- their. social and physical environment.’ 1 also €

many- 1nterconnectléﬁs ‘between . ‘themsalves3 Cal;fcfnia, ‘and- the warid

’1ncludlng the herltage of groups which hava cantflbutad to Califcrnl

;1fe 1n tha past and the present- oL = SR S

-

=

:G,,da 5: ,ys_;f he U.s..as Part af the Warld

!'“" o

The can;ept Qf change becamas céntral as students examlné the CoEA L
‘nation's growth and,dévelapmant.. They learnm about the gontrlbutlans of -
. individuals and different groups throughout the nation's experience. This -
_-study provides an historical background for understanding the Unlteﬂ;:; T
Etates as a changg.ng3 :Qmplax, mult,,ultura; soclaty Learnlng alsaf‘!'
plages the United-States in a glaba; setting, 1ﬁdlcat1ng the gf@ﬂlng“‘

-1nterconnectlons betwaen thlS ccuntry and cher parts af the warid, -




Students will- expla; he . R

X ! ¢ 1ps. to galnAaﬂ uﬂderstand;ﬂg‘;;

'haw the&a groups hava added to ‘the - human gtafyif ‘ o
h;ghnght common. human themes as well as- pclgts of. dlfferenc

H"I[' . ‘

‘ Grade 8: Tha U s.,, -thg WDrld and Myse;

Th% study enables students t@ anal ze the ecanamlc;-paLiflcal aﬁi

and Sazla; EnvlfOﬁmenti Attentlgn is als@ glven to- the forces whlch

—have sxrengthened tles hetwaen thé Unlted Etatas.aﬂd Dther @arts of: ,;4;;;,

Ezg?z Sé;z,;.gz, ‘ - G R o R

A w1de varlety of scclgi studlasrexper;encess—lncLudlng h;stary,

opportunltles of the future. Speclal att&ntlon is glven to ways ﬁ
whléh the s@clal studles can halp young peap;e to prepaﬁe for adult

O
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o éiati, '
;,environments, :
~ the ways:in %
-geographic -

~Africa’ and

“courses’ “that" w1ll ntfaduce them to m@re detallea'
partlcular subjects,, These offerlngs may vary from schoal to.
%Eames i 1 =
will- be*glven tg “the’ role of « =
. for career opportunities and EltlSEﬁShlP respans;blllties, and for unda - o
: stand;ng andiappreclatlng fhalr own. culfural her;tagég S

is is a. survay course, reinforcing social. stud;es”
ané encampas'es the growth, dgve;cpmént, “and. radltlons'g ,aur“demacr
-societys exploratl n'and. appreciation of the roles'of various-cilt s
: and athnlc groups ;n reating our m@derﬂ ‘societys analy31s ‘of _the: ;hang— :
;1natlon @f egonami:, lndustrlaI, ‘and’ urban .
its present .

laced on thg rale af the 1ni1v;dual as a
etyesthe rights aﬁd‘respgnslbll;tles af;*
rStuden,s ga; an gnderstanding of +the practice  and ‘theory

s begiﬁniﬂg w;fh e s'ha@l sett;ng and moving through ;ozal,t

gav IR ,t,
states aﬁﬂ national Levels, fgcuseé on an appreciation of the.’special
gppartunltles provided, by.the dema:fatig PPEE%SE. Comparative ‘study of - -
ather fEme of gavernment plages th;s study ln a- broader.ccntéxt.

\;g o

. L . =

~ We hape tha matarla;s in thls Humanltlas SEriéS w;ll heip you meat~ o
ssme ‘of . the 1mp9rtant educatlénal needs we ‘ve éutllned.“ Your comments.
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Cemputer 1ah
“Q;ﬁgrephleel beunder;ee ef verbel lenguege

: tionSEend an 1 elfleetlen of some of- the eld es .
_ehertenlng of ‘time- and - epeee between people mey'1 ereeee
'.eur eommunlcetlon., But it 'also foresd us to_feee, mere s
- the cultural differences Emong groups—differences wh
: ﬁecu‘Etle uﬂdereten lng ena”empethyz’*furthermore**eeme ef our

weil—prepered eltlsen neede to knew
~to-uge and trenelate the freely. He or ehe muet be ebie te eoPe w1th
'-;petenfle; barriers to communi Erom
;n body lenguege te the limltatieﬁ

~A;; th;e mey eound 1Lke ‘a. blg b;l; In e eenee, ;t 1e._ But 1n fhe eleeereom )
... you- can work 1ncrementelly tewerd theee‘gee;e.r As etudente geln experlenee .
R - eepeete -of communcation, their’ understanding will- grow. They will be. Lo
© able to fit this component of their ongoing human heritage in with the o
' eet, and to meke it pert of,the;r own’ eqplpment fer thrlv1ng 1n the world
-VOf‘§he future.a_‘~r : Feo . e -

';The leeeene in thle henébeek euggeet beglnnl gs.. They wererwriften'feﬁ
o :~‘;;§>- . ‘; " -
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ake advaﬁtaga :;elj?°

g 0351b111t1tes

Eﬁtl?é haﬁ
2 have baen/




PURPDSE TP

’”Thls exerglsa shauli 1ncrease Student uﬂderstandlng Df thE‘WEYS*SYﬁbéia are—
_used.in eommunication, the llmltatLDBE of . symbé; usage5 and the d;ffleulty N
"~ of :rasg -cultural Qammunléatlcn thraugh symb@ UL T S R

4=5 :lass PEFlOﬂS Df SD-SD mlnutas ea:h 7:' Pf”V SRR ":}.-;:' I R

MATERIALS '

Elaﬁk d;tto mastérs fcr teacher-use, plctures of symbals and nen—symbalsi'

(Dav;d Heitzman's Cgmmunlcatlng Across - T;merandVSpaae in Houghton lef;ln s

‘The Human Experience Series contains vefy good pictures and background

readlng for these activities.) :Flow pens: ~in-different. colors. (a dlfferant
Qéiar fcr each g?cup) butﬂher paper, scotch or masklng tape._? .

- B k L . .
: % A ! =

.
e

ERIC
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’Z,These graups v ;; bé glven lD minutes ta draw symbols and, an a separater\;a
 piece of. paper'g ‘write their. meanlngi. The symbols Shau;d he anes whlch .
,they feel other. memhers of -the’ zlass wauld regggnlse such as a stop

'_s;gn, Smckey tha Eearg etai., : S Eh . S e

Ask the Etudents brleflz to re;all what was. dane the: prav;ous day.

Dlsplaylﬂg thg categ@ry names fram yester&ay on & plece ) hut:herif;*

Have the Etudenfs refgrm their huzz groups.i\A551gn tha Eroups. the fol~ .-
~lowing" task, to be done on butchef paper: each is to“develop a symbél o
- opr pleture language WhlEh will be understood by their classmates. TFop .
. each symbol prapased a definition shauLd be glven. Cal;ect the graup
'”_afforts at’'the .end of the perlcd T - S , o :??“

iDérﬁét;lnciude “the defln;t;ans glven._

Daf :hrée o _ 7~ R T AR L

'Hand out the ditto and ask each student to develop a story, letter, news
braadcast; poem, ete. uslng the symbols. The communication- should be
.about a page in length. Give them the peridd to work: on. their ccmmun— B
ication and send 1t hcme w1th them to be- pallshed. : : '

ERIC
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8 w;tﬁzéﬁafhér méﬁﬁéf;éf’t, i gle
adlng he Stoﬁy shculd natefth S;V‘"
- l

'Dayéféﬁf,ar}?ive.?f ;’,'Z;,;f='{1l;ffr ?',: {;Q_;‘ii Can

w
14
0
ot
(e
@
?
B
T
n‘.l.
|..l
[
).
;:
[/
.
o’
[y
lr:l
-
H
ot
=l
m
N
v A
I'+
o
g
I'+
p
w
o
La]
rf
=3
)
uv!
[
[}
HL,
Hh
W
1

Assemblé
_class se

gc@ Eﬁded sequenée.-

SR T ;,.students whether they :
CE them Enjoyabla or- ﬂat.r‘flv

board., Tnv1te explaﬁat;Ons ﬁﬁy cartaln symhols ware easy and
- cthers dlfficu;t to. 1nterpret-7 “ : ‘

o “

; Ask 1f‘anyth1ng else was dlfficult.

. What dlfflcultles mlght a person
F-different ‘age-group,-or- a- dlfferén
this type of languageﬁ Why'?i .

ﬁjmfﬁ

i BN E

. e ' TR e e e .
"e.,Hhat»dg~the—act1v1tlas revgg;“abaut ‘communication amqngepééple?_ S

S %;-Whatfsﬁg ért ons- dDes fh lass far lmpro ing g,mmun;cation

g
people? . 1 R

-

= .
Ta 5 1ee
. Vs
. ! R
L = :
e - H
l -
i

This act;v;ty is adapted and rep,i, ted from Comm,ii atiigi Part c (lS??)jl
’QGlQba; Perspactlves in Education, Tne., 218 East 1% -h St., New qu&; NY -

. lDDDE.

]
i
|

3
i

:".u!|_.
A B

O
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7 th31r understanﬂlng Df the way
!fcommunlgatlon.“:”r g Ce

e

-—3-4 glass perladsif:ff’

HATERTALS

re&ard;ng

5 Cu;mlnatlng dls 'SSiOﬂ’_,'vf'ii

= T s

A PR@QEDURE '

_ $§§E 1: Explain ta yéur c;ass they w111 be dalng activ;ilés far the next
 few days which concentrate on séund communication without. wards. -Tell
“them .they will listen to a te;av;s;on pr@gram ;ﬂ a new’ way,iplan sound - -
-effect gtories in small groups, hear ‘each other' g stories, and d;szuss-
the results. ?h;s ery b ief lntrcductlon (a few. santences) willk be o
‘sufficient to. convey to : i class that ther is an averall strugture

or sequence to the agtl it

=, ° o

ce a’ telévis;@n set away frcm yaur class and turn 1t'éﬂ-ﬂiHavé thé

m;nute segment.: If the ppagram yau salect 13 sparse in. scuﬂd aifegts, .
Jturn to. ancther Stat;an. R 7‘,._ _ v: A;l T ;;. S
Steg 2 Immedlately after thlS have theést i ta dlscuss what they heard.
Regommenaed sequence. L . : ) T
a. Ask students to 1dent1fy the sdund!éffééfs they heard.’ List them
- oon, the baard ; : o : .o



,ts shouldsnct dls:ussi_:,,“
:Tell the.groups t'c:f o
day3 3331gn souﬁd effect "pafts,ﬂ Praéticar
to maka a ﬁegordlng at the nagt rela SS,Sésgi

Thé ﬁEEt day each group records ;ts Saund effects story, The problem at
~:stage lies- i laces-:t ecording.so. ,lf.laft
" edch group ma}ces its ta . surragndlngs 'withgut otheps:
_.present.  Your schobl's: f idea.

»SoLﬁtiQn. B T

: its [ proc
hat>studants wr't ié

= ;--
. LI

ftar each regafdlng is over, tha llsteners feLl what thay belleve happaned ,
~—in-the- st::ry—,r—r—Then the @e«:@rdersg—tell ha ""‘they 1ntended tr:; eorwéy,,ﬁﬂc;:ie R

_briefly o ]
andwthe reﬂaﬁders, Thase can be- wrltte :
at'the bétt@m for enfrles durlng the next~step) L -

- Recording. A - Recard;ng 1. r Recording D' - _
[istener's R ) T N ’ '

‘story - . :
Recorder's | . | ] ST PR
2 B Stg ’Y_ LR = - - i

ERIC

Aruitoxt provided by Eic:



g

ThlS actlvlty is - adaEted and reprlntaﬂ frcnn Cormnunlcatlon, Part B. (lQﬁE),
Global PEI‘SPEEth s in Educat;.z:n, Im:. s 218 East 18th St., New Yor}c NY
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i _5 ‘inches square andxa;;;;f
usually bear the name .-

. /1nto graups.c, ”;vg“eaﬂh far,
e actlon : T

EBQTVErdups seek ways “to caaperaté s———i=——§-4 Debrleflng
“oin res P onse to the message R R oo

organlzed
are
students

TEACHER EACKGRDDND Sy

"fa the pcint,.
1mpllcatlons as 1mportant ‘as- yau w1sh ta make th
will see.in: mlnlature scale a. strugg;e foﬁ ‘survival whlch hlnges on

'3w1111ngne55 and ablllty ta :cn51d2ﬁ tha aqual 1mpartanc§ of others.

:;a Stﬂong element of E@nfllct seléct a system for salv;ng it ana
n.a universal language. We suggest that you da abs, ‘”',’
,istudaﬁts durlﬁg th;s exper;ence. . Ul

e

21 e e
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- Among you are a-
>, -and a~Flllp1na.

DlVldE the class into gr@upg af Five, to represent the. EKPEdltlQﬂ members,;:
Select one perscn fram each group to. be the Wanderlﬂg member T .

Ste :E; iake the "wanderlng memhers" Qf the graups as;déif TelL 'them= or f.
- have them vead,’ the follc : . e '

‘the. peak and. 1nvésf;gated, ta your h_ : 57‘ P
the volcan Was, about to erupt: ‘At maét it ! R
ing: ‘hot: lava wouLﬂ cover’ the:lsland to a d”
8. inches. It will take’ you . an haur aﬁd 45"»
S ani'warn tHE others.,:i : . L

How w111 you tell themﬁ i > - None can swim,: = .
- and the shore dféps off . ;mmed fely tc great dé*th.’ ‘Perhaps |if v
.__they_ could- -elimb upon something:while the lat owed beneath th31r
- feet. But -the island is absolutely flat. . The e is nothing to - B
“stand on, nothing but .° .-.-a rock on-the. beaéh . . -..a rock barely..
larger than a cubic foot?. Ridiculous. - Five people can't stand on ‘7
‘one small rocki. Stl;l, 1t is. all they haveg aﬁd 1t 15 warth a try '

Remlnd the "wanderars“ that they must. thlnk fast.. ng can. they give the;r -
- message to their groups without words? - They have " gn;y 15 minutes to get
the group on top of the -rock. Which of them can do it fastest? Eésemble;=
' each group around its rock- (slmulatéd by a’ mllk crate) aﬁd send the “wana :
derers" to daﬁthelr task.: Wl R T e ,;»,.: DAL -

Steg Bi Let .each graup wark gut 1ts own solutlcni Nate that they can’ V{j
‘ stand on the craté, ail flve af them. They'll Havg tc cllmb on very RS

L

28
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This actlv:.ty is: adapted and rag:r!:mted from Cammunlcat;éng Part B (;1.975)
“Global Perspéatlvas ;Ln Educat;an, Inc. ,‘ 218 East 1Sth St. 5. Newv Yark NY
lDDDE.~ R . L A s
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ill recagnize

1z ' the‘students how many of thém speak English.‘ Tel theﬁ,yau_,
have a sar;es'cf "tdsts" to find out.  .These .are mostly far-fun, but.
-.students should £3 d". them: lnterestlngi ”Have the glass dag 1n class, or. .
as a hﬂmewark 3351gnment the Exerglses ] mz

=y

,Sté; : CGptlonal) Have the. raéard;ngs

‘ff'a&§ the. next’ class perlad when yﬂu beg;n fo TEVlEW student an;

Vfﬁéféxérélses.f

AL EﬂgllshEngllsh

f%beglnn;ng of the exercise. What dld they get ‘:ght°’ What were
the sources of error or confusion? Help the class translate the o
sentence. aarreetly by going. éver thelr aﬁswers to the matchlng

;f,test. (Kay fallaws ) Lot S C G

, Thls act1V1ty is’ adapted -and repr;nted fﬁéﬁrpgmguniéafiégé’Pért;CﬁCl§573;§,
- Global Earspactlves in. Educatlcn Inc.,gzla‘Eagt'léth%Stgi New, York, NY =~ -
10903-. X _ : P SART AR ATR LIRS

I



fecerdlngF:,

-~ for these:s

rémaln partiaf-the Same language.l Emgh351ze t,at
.13 ﬁDt more correet ar 1ess enrr%ct than Amer;c

’ Ask fﬂrfa shnw af haﬁds -on whg uses what‘terms in the llsts. W%lte:
~the mos popular : wards from,eaah group -on-the’ ‘board.- Explaln that
“the” new list should tell something about. how dialects get their.

g starts‘ as reglénal varlatlans.f Try to account for differences . i
' E: Notes on areas’ whera Same terms are used- -g;:j"

Mldwesf and South

,i;bitéfmﬁVﬂ' - fi: New Englaﬁé,iareat Lake;
- (food betweEﬂ ‘meals) .
&gnack-- ] B 5Sauth )
.:"Piéééff S 3:,.  ?Nartharn M;dwest, Dh;a valley',  )
:rcottaga éheese | Urban Narth o SR

sgur m;;k cheese . Capa Cad

Dutah cheese » - ~‘New England sett;ements in: the oli .
S ;west (Fennsylvanla, New Ygrk Dhls) el




“ﬂEDQ yau thlnk rad;a,'
so much may in: tlmg

:’r%Q w;th a: dlstlnct reglanal spaech"a'p,w t;cal spaech by Franklln

at-of- J;mmy’Carter
e _above,. ha
x :  and spee&h r'ythm
Ask them if they fealgthatrthéy themsalves have;aécents.v DQES
everyane° .. e . . P

D Rcaseva;t (ccmparé hls way'gf talklng w1th'

if CB Qulz

If you have studEﬁts who “know fhefansﬁapS'fg‘thiszQﬁizg,pafeffhem-
tell the rest. Quiz key: -.- - T '

3

KﬂéWing Ta;k

LR tnme e

Answars are: 1..mata§cycle§, 2 harsas, 3. sa ,1 §5{4.;flyiﬁg;
S target sh@ﬂtlﬂg, 6. galf : : oo

' Ask the '"experts". in yaur class to pravide deflnltlans of . the*térmsg

or make this a quick: rESEareh Pr@ject for- sfudents 1nterested in-
the spaglal act1v1tlesif, L B - )

Dlscuss;aﬂ Questlani ,

v What is. the d;fférenca between d;alect and jargaﬂ?

26 -
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gt::leaf! than thay saem.- A sugar— :
3 alled hard Elés"

‘in tha couﬁtry, ‘a shale‘bank is a- plt or autbank, here shale, a: :
saft stone used for surfaclﬁg rgads, ig mined; a; shay . ‘barn daasn't o
~look like-a dairy or stock barn; and Euérnseys are cows., _They.. -
“don't’ 1ook -at all like- Brown:Swiss, Charéla;s, Jerseys, ‘or Hglste:,ﬁsg
whlch are also cows.  And a feeder lot. is a. small pastureg usually

. pight near the dairy barn, where young animals are kept. The Farmer -

;,Avwha gives directions like that to saméo e he knows “to ‘be- "alty

Peaple" Wculd have to be Somawhat of a jakester, of gaufse.

: Lcné bedra@m 5 e

A;A_;mngey ta -the- ad farmthe New Yark CltY aparfment,mvl;Br
: spac. liv. [ = :

_t/wcgiburnlngp
*,and.airacandif;Oﬁlng.l In renov. brnstn, W. 22 In renov”ted brcwn—

L ‘stone building an West 22nd St.. $285 + sec., refs = The monthly-
© ¢ vent is $285; the ténant w111 also have to post secur;ty, usua;ly
two manths raﬁt, “and prcv1de refaféﬁcas. ’ : - :

s

Stej 3: As a homewark ass;gnment far the ﬂext day, ask studénts to put
~together . a 113t Df From 10 to 20 terms unlque to a certain prafesslon,
-yocation,  hobby saglal group, . or reg;an._ ThlE shguldn't take them 1cﬁg

P
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nat;ans,, Far fun, toy . the matghlng teést belcw..
- arée.in common use .in Great Brltaln.,
fran the rlght.v

Tha ﬁéople
‘used the same;;f’

Pullaver;:'—?

: Bannet.v;'f'

___Tube

_Petrol .

BiséﬁitAA

=

A AT t::alr

) ﬁumber OF terms that are nct

A tfuck )
'iAﬁ apartment

'3Hcad of a car Qrétruck
f;Frgneh frles '

. A drugglsf, pharmacy

A line gf PEQPlE

ue of other English-speaking ~ .
The ' terms on the. ;eft:via
Matéh them wzth tha def;ﬂltlans

35‘1n a- caﬁ af péj‘

Chlps 7
Queue

éhemlst v
Hallday>

.'l‘_;[_:j

”:ééi‘fi'  ' §7 

Sweatar A‘:L

.;fSubway
:'fRad;a = ‘
',Streetcar, trallay -
C'Caak;e :

: Vg;at;@n,

‘Gasoline &~ -

‘Elevator |

(e) 1979, GPE



zouch:_-"a

i séttée

'sltting raem

=:".‘L;v:v.ng f@om ;1 T o ;‘;Skiiiét.5{
;Paﬁlar *_FQ | er=Péﬂ3f=J

' spider

rc:i?t!:ag%s,@héﬁese eama

' sour milk- cheese -

' ffﬁutchféEéé$é :f:”mvbj;

" dandle

~teeter board -

vefrigevator * -

fti;ti ;fr;g;%aére_,

'%'gafbagéjééﬁ.' : _
~teeter~totter. ... . ' . . D)

c B, Quiz:-v T f“,“f BRI N

~Spéelal ;anguagas ‘can aLSQ come from- ﬂiffazent ocgupatlans and habbies‘"=~

The recent citizens" band radic craze: has given birth to a code-like 1anguage
that outsiders s;mply can't Peﬂetrate. The hit’ saﬁg "Convcy" iz a- mlx of

_CB and’ trucker  jargon (the word jargon has a number of maaﬁlngs, among them,:-
_the use ‘of a special technical language), bath private -languages meant to.: .. .
g;v& th21r users a way to cammunlaate that excludes athers. Take tﬁE
.follcw1ng test Just for ‘fun.  Some of the terms are aasy; others may he
baffling. The terms on.the left are: the CB and trueker jarggn{ Matgh

,tham with the deflnltlans gn ‘the r’ght. B . R

i

30 v . - () 1979, GPE-
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T:lé.igy~ Dﬁap tha hammer !-1 j1L;

Tlé,:— S=wheeler i:jiklzttr:H;.

4-**&—~Fééﬂ tha bears;év’

- l53 i Eive=f1ve (af dauhle  '§,=

,,,ji”  ﬁiﬂkel)

111635:_‘:F@uréwheeler-:;5; ;  P. .

' l?li Gettlng aut . t ; fé;f

Autéﬁébilé; ,>::::'
Subcgmpact

f;ngN};uDkay, afflrmativ

Tcll ba@th

garfa“" i

Stepfén theigés,ffir

Mércy sakés" . R. Sub ti ate’ fgf Strgng cur51ng RN

lLQ..s;;ﬁflcture taker i;;f.iv;mS

200 P;ggy bank : S T.

*glg-ZQ’ASEad 'A', i  :1 ' _ ‘U.

22, Ré;lefiskéte: ??

23. . Smokey Bear. .. - W. L

25, . Wall towall . - .

26, ‘Wrapper

Return call

L@ui and clear

. l-“‘-

l ﬁ,c nvoy S

__Tijuana tégi; h X Cleaﬁly;marked_ﬁatral éar"':f:" ,f' TN

H;ghway patﬁc; PaLigé

: *

V-ISBElng heard clearly, traﬁsm;ttlng well 'i;iij

(oY 1879, GRE.



n, ‘Calcutta

: 'Fgr the last ten years ar S03
~ into the country.. Such a. mave 15 nat always easy;1;;

.problems.. - Take. pigs, - for instance:. ~To most ‘eity folk. ana suburbanitESHhE-P‘
. is d4'round, plnk anlmal with' a curly tail. - Eventually, pigs. beegma,Park., Iﬂ
- the’ cauntry,'lt s not that: simple.  You don't even hear the word "pig" that -
ficften. The same gaés far “caw“ anﬂ “h@rse." F;nd out far yourse;f what thé

sow ..o 0 wealer oo
}'Bééff'q“':d-:A“;;;, 7;i;;;f ::1:’»7,1tf' heifer ;; e e

'fbaby heef_,f”

“ - milker -

V_leactlans can alsacbe different in city and cauntry. Hany'a.j@ke:haé;béen; 
‘'made about the c;ty drlver who asks the farmer for. directions and gets: ‘Thope-

__1essl”dcanfused, _Here is_an’ EXEEPLE:Ef.ﬂlIEEtlﬁDE a farmef m;ght g;ve‘_ J&T,Wfﬁh
Qau;d yau follaw them? Clrcle the térms ygu aren 't sure Df.. : n

82 Copo 7 i(e) 1979, GRE.
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PRDQEDUEE

SteE Tell the students they w;ll be. wcrklng w1th the varlety Gf s;gns
and. symb@ls in’ their community during this. Progect., ‘Ask students to brlng
in-as many’ examples as they.can find of- ; cal signs;: Symbals, .or. mot;fs.,.“}_,
Have them record -thé- 1ocat;én of each flnd along:with a draw1ng of it l
Plctarlal represeﬁtatlcns w1ll ba better than verbal descflpt;ons fér thls s

;Slgns and matlfs 1ndlcat1ng a. state, céunty, cltyi or n21ghb@théd
(laak at geagraphlcal bcrderllnas for these) : : :

“f_b Symbc;s ‘such as'c ats Df arms cn cff131al cars.‘."

Y .
. B 7.

el Lccal SLgns, symbals Sth1ng natlva anlmals, 1@@31 terralng plantS*'-f

;i_ﬁg- Slgns shaw Qg 1acal faods, praductsg cher aspegts Qf cuiture.
Ask afher Students to brlﬁg in examples of 1ﬁterﬁat;anai trafflc symbals. f
To be sire students DEGDgnlEE the. bréad range-of these syﬁbals, hand -out - :
the set prov1ded. - Ask.the .collectors’ td mark thase they actuaLly flnd 1n R

the area, and to n@te tha loaatian Qf each: = RO T

= =

Coawt T

O
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G - ﬁn'rundérstaﬁd and” , onal )
the}"‘ e ezsentlal For.. safé t;«::h_duct :Ln ‘tl‘*afflﬂng'-r - But . >

, :‘Inﬁ:r uce-the' ne}ﬁ: aqfimty bjs )

an ,going?gtc'z’ reate ‘poster cnlLages using papez:; gn paste

. somé-thing =~vhich is p@sted on-a wil for all te =
cﬁﬁmnicat;l.ngu;deasﬁanf 'massagéaa through " t _

f;-ythér-:nessagés pr!esen’téjd im '_ 7'
he amt-e—Efective in-commung

:Mﬂsamz Have Sfmi&ﬁts deif&hp ceramlc mDSElQE or fﬂogalcs ‘made’ from

. material . P b lir&rsal and E‘th’ﬂlc magsa’ges r

s char‘sctep;st;c of 3 pluralis’tlm sacle‘ty. Maszai:;,z:s are usually grsup pf'ajects.' :

“Haves dgro=map of students plam & dsign by drawifing 4 sketch of the total.

- mosa it fir=st.  Discuss the’ Tiost effective way o portray the messages

,,_fthgy"‘ wlsh —t+o communicate. thrﬂggh desj_gnrftzrmgﬂ, galar,,,space, apci Er:m?';: dE
é

Masaics ca-ﬁ be a form of murals, s well.” As =a ~variation of this a ity, .
scans ;ldep c:eatlng mura;s dép;;:t;ng bath Ethﬂl_i;‘ ) amﬂ unlversai messagesi T '_

r

S B Blick.=and —:Whlté PhO'EE! r-a’ s} ‘Obtaln savar\salEL t‘;amer*as ‘or have. studeﬂts R
brlm;g @ne—as from their homes, liscuss the teschniques for' taklng effect;va :
':_ph@t:@graphs- Ask the 'studénts 4 photograph siEgns and symbals in the ST
 neighrhoeod, eity, or local. E&gion Develop txlhe photr;:gi‘aphs and. d;splay .
“them , Holed a’discussion about tieuniversalifmm ox-uniqueness ‘of the ElgT.lE .

- .and sphol== the students have Dotographed.: ‘Wr=i=t ethnicities and special - -
"Subﬁmltures are evidenced.in ‘yowarea?  How wesrse iniversal needs and prac- -
_-“tlt‘,é‘;s demaﬁstfatad thﬁaugh the j)hotagraphs‘ﬁ Ccotnpare and contrast your - '
-;;resm_j_ts. N - o - "f S &- . ’ R e

¢, £Var;at;cn far- ‘fc:aun el Chi;dren For %ar\,iyg elemantary graae levels, T
wher-g art —feahn;ques that c;-ale for more advam:%i small muscle skllls aﬁﬂ Lo
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. SPEED | IMEBY TS FOR
. TRUCKs AmmMID

U Np LEET.
. IORRIGHT) TURN

_gTomme AT
INTERS=ECTION

CPRIORITY TO- - - - -

ON COMING VEHICLES . sPEED S EMIT . . MECHANICAL HELP
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_‘This ‘sepies. Df ac,;v1ties can’ he undertaken at aﬂy tlme, Bt lt is probab;y

-zmost. valuable ‘when used in ¢éonnection. with the study-of Dther cultures.,{kf,—
‘After the class has léarned about -at least one other culture5 talk about’ ,

_ what :seemed strange o add _in_theipr’ ways Qf llvlng, and;than praceed w1thh4ﬁ,A;”
tthese act; 1ties.v - " _, I EEE o Lo :

';ACTIVITY DNE THE GAME DF RUMQR f.i:A_.;w 3 ‘”1:"i: . .
U=Thls is an excellenf way to’ devalap -Awareness éf;ﬁ!w easily meésazeaiafe - -
~distorted—either in the sending or.the rec e’vi' EIEEYGu re not famlllar‘*f;'

w1th thé game,.lt works like thls. ;; e ;; .

s, aften ;nstrualng the fest afé-
‘as :learly and accurately as
Wh isper the message to the

‘Brlng Dne student to fhe frant af thé
“the'class that each is to pass on a mess
" possible, w;fhaut leav1ng out any detai;

as
ag
S.

‘ These aat;v;tles are. adapted and repr;nteﬂ fram Intercom #88 Global Perspee—
tives in- Educatlon, Inc.; 218 East 18th St., New ‘York, NY 10003, copyrlght
‘© 1978 . ) , o )
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_sage w;'th syour orlglnal vers:.oni ZCTt:majr be useful - o
tha r:iass pc:;nt ot;t -erro

;I.ost Yau ﬁl;’;bt alsdwant “to. speﬁd some tlme seelng :Lf 'they can. 1Dcate 5
wh&r*s PﬁrtmuLar (i;.startlons Gct:urred ‘ta see 1f they Wer'e 1n tha gg.rlng
-op rsc&‘-:wmg : : S . o o

. ACTiVITY THO ;MISSED I-ESSAGES ON TV

w—Dncéﬂ'Eh% Elass ‘peeurs; it can-begin
S te congide ht;’tq thlS can le | t«: prchans fer peapLe. As'an assignment,
have the diss — watch a situation c:amedy on TV. .(The "situation" almost
:anaf;.ahly Iv=olves a fouled—up ‘message. ) -Check" the TV-listings and - :
assign’ 4 wpe—rr of different’ prégr'ams.‘ Their task is to f;nd out what .
m;ssed messagEE oceurred and how ‘thlS led to trc:u.ble. <

Th:e Ii%}-i‘t day agk f@r reporﬂé. Thef'e shculd be Plenty of ma‘terlal fc:\r s~
"’c:ussitzn and stﬁ;uienfs shguli rec‘.ognlge the par'allels Wlth the gama of rumor. °

- ACTT.VITY THREE— ff—E‘DMMUNICA'IlNE ACRDSS CULTURES R St b
" When' st:gdylng szrther x:u.ltures, texts w:.ll then give e};amples of rﬁis under-
standing, USua:Lly based on ethnccentr';sm —even if the word 1sn't defined.

- Outsiders juge= paaple whose. héhav;er seems odd or bizarre. ‘A great deal
can be gained Eovy exploring some. of these 1nc:|.den'ts and. coﬂ31der':.ng the .-
pagsible secguences of such mlsunderlstandlng.’ This is’ ‘also a; ggad way
to demonstute - that act:.on or bEhEV.'LDP r:r:mmun;i.cates just as speezh ‘and -

. “Slleflt j_angua%e" dc; L S L L - N

!* B

Use the: épised%s in the s*tuden‘t matef‘ ials im ::anunc:t:.an Wl‘th whatéver'
cases yéu meor aniter - in your téxt. Y::u may want - to read the episodes. a;auﬂ
to the’ clas, ==hen fa;;civ with dlszuss;«;n' or have students read the
.episodes. ontheesir own and. respcnd to. the quest;.c:ns ‘in @iting,béfgﬁe R
R general E‘llEQUEE;Dn beglns. -

T .

39 ..
Q
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by the silent lang
“-how bﬁ_ﬂ'xavx 5 A e

?j,prababl'= ‘have
~‘and "natural';
~!doing things.: “Thi
- wha visited the Un
-Us and ‘of His Own

I ,;,yeyung, Alchin@nan s View. o:

: vW:mdus, '1927. )~

«
-\ < - -
P
'
O S O U S e S O [ -
S } .
i €
e : -
- z 3 &
. = ) :
2
#
f
=
" S
= .
- :
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appo;ﬁtad.,jf,fﬁSmlthers trled everything

Ti;i;ShE;talkédrfc her bastﬁstudent ~and urged them ta da St

were- lazy

= ;1?ﬁgéf was ﬁféﬁg§ What klnd of judgmént was' Ms. Smlthers,maklngi:;;rf;f;
}V“f'ahaut the N‘avajo':l Has hef judngﬁt rlgh ? » - AT

'E,father Shaﬂk h;s head and Smlled.'_“f dan't need to talk’ta h;m,ﬁ ha L
L know what is ‘the troublé." -“And then he’ expla;ned.jE"AmDng the .
Navajo ;t is wrong. to. try to push ahead af ‘others. Only'a showoff: wauld’“7>
do that. - We believe it is more. 1mpgrtaﬂt tﬂ help each other. . 80, -if some
“are ndt gattiﬁg good tests, . cthers w111 not try tﬂ heat them 1n the Sgaras.:
That wau;d be shawlng them upi : » S

= 4

,,fgnADisgu551§n*“ Ll L S U S A

'iI; Wﬁaf"l"s on dld the teaghan learﬁﬂ- Rt

,2s~1ﬂhat harm could have been dane 1f she had nat learned his lesson?
;CAﬁEWETE w11l vary ) : X : L :

3?-:Suppcse\sameane ‘said to YEH Snitye béeﬁ:fa Greecea. Irkn@w those people.
‘ Thay are loud and rude." ,Would you believe this judgment? Why or why
nat* (Stuients should be able tg draw the 1nferenae that the persan

X
ul ‘ (rs);lé"?gg GPE
- ST RS 1SS




: édgg_ng fﬂrwaz‘d. They went daw‘n 1
Harvey ba:;-kiﬂg» and, : !

;; How do ye::u guppose Harveyg 1:1 a lafta:r- to
ﬂéS;f‘ibEil what happene:’l'? S S

1.;'2 . DQ yt:u th;l.ﬁk he might beg:.n tc;: maké fﬁlse judgments Qf Hr- Vafgas=_;3f;'.,
% op all Erasilians"-‘ , : ; T , <

. - o - = . - : i : R

fE“‘" C‘aﬂ you TtRink of ‘some” Brazl;l.lan d;c:iﬂ "t k‘zmw” abaut'? =7

: (Tha Eustarﬂ, cf‘ct: rse 15 'Ei: stand v-—%rly t:lc:se- tr: the person gau‘ré -

L = gy 1
i - .
& (LY
b - = s
.. &




~vun like rabbz_its, éharge Gh; other like Zjuj.ls.; 'I‘hey’ }cm:n;-k -each.

"ﬂatm try;ng tﬁa@ send the ball thraggh the enemy s poles.‘_‘; When I:salli:l.s
urst forth llké a

:huge wave das,‘h, ing’ agalnst a. cliff.
yell. ancj s:re;am at the playen;;. .

:"?Fér Dlsguss;a:;n

1 Wh' t weré ) the B

) 2:."3:7How WauLd. ; ijbii: : f e: ball to the Ch;l.nase v;s;tar

' 3 De;: yr:u th. ink thg ChlnESE sgholar m;ght ma}ce mistaken, judgments of
: Amerlcaﬁ as-::ul'ture"-" PR R e

L]




Z_c::n as "publie enerny
: Nr.:t any does ;t pull sﬂ;dents awaY f‘t:i::m tihe b

* "Even s0, we s:an use the medmm as :L‘t; Es, ;marpz:ratlng it~
'v,learﬂlng about ever-ythiﬂg fPDm prose ==tyle: ta ;Law. .
flans offer a varlety t:f ways to dt: -tl;:;is_;,

wrth ‘the. schcm; llbrarlan in 1@Q§t:1ng buaks that dng ude iilap .0

" ‘themes.and’ ‘settings, Iclude flci!t‘.:lt‘:!n and nonfictioi ] é.?gi:idlips:ﬁ :
_of students whose- tglevismﬁ taste=s agree read thése: ar-a_llel -bao ks. S
" Each group can thgn reprt to the <las: on & bDQk ‘and-a ,p‘rrogr'am Ag}c
what features of -each they ll]'i‘&; ud wha tha man dlfféf‘énces a:r:-e.

*"B. Even *students i thg :,ntermedratg grades can beglﬁ tr: anaiyze. EOT!I]TIEI'- T
" 'eials.. Watch & commercial as a :;:Ja_,ass, or,..assign individual. studants
to-analyze c@merclalg they especi.ally like or dislike.- Either way, .
you will want to allowfor. severgl Vj.ewmgs—sa the: whole. process may -
ta}r;e a few days;to g;:‘fnpletei  Make up a simple £1ll-in char't foz" students
" to wor'k wr!:h_ ?Qgslble Ehar-t j;tgmﬁs arei : e L

Leng‘th of Eaﬁﬂherﬁlal CA wafﬁ:ch with-a second hé?id is needed for
'thls ) o _ ERE R C e
- Wfittéfl and E«paken mé_Ssagezg o - ; . ,_v - s » . O

T4 . R T =
--Personality of mrrator/ma=in character

Part D (;9’77) Gléba;l. PEF’SPEEU-VES .lh Educa‘tlgn;

:g:n.: , 218 East T8th St..
New Ycrk ‘NY: 100@3. S ’ S o
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s ] 1 th jygu'sh 11d - knov
t::rc:ler jEt; ma}ce 'arl ;ntelllgént decls;r;m on- wheth,

'V‘ cmunlcates.' Elc_}t several

2] ax:ceptaﬁce. ; Studeﬂts shnuid wc::;;-krtcxward' answers 1::3 quéstlaﬁs
Such as these._ I R w0 :
1" What macie tha s::ap QPE;’I'E mel&ﬂrgmat:_c r::- sentlmenfa;'?‘
L o 2. Why was the pallce cﬂrarna g‘r’lpplgtg or
R —‘m)bel;evable'?-rm - ;"“'i A :1.“_ R

3;- What maﬂe the cameﬁy funny ar- j’LJE

.!‘\ 113‘1: c;f factor;s tr: céns;.dér w;Lll be helpf?_ll., Tnéhde 'such items as tlm:.ng, -
1anguage, Ffacial express:u:ms, ‘camerd angles= 1o ogical sequence, ‘suspense. -

“‘Have your erities rewrite, .o act c:ut tha:tr t‘-:lWTl j.mproved vers;ons Df batched
shows op. poor emimgs.‘ T e IR . S

'You can adapt th;s eiiEEI"ElSE 'ED ycsur partmuz_ar subject area. In a C‘.thagcs )
~Based program, aﬁalysas of police -shws-are = used to- supplemen‘ﬁ a“course ——
on the law. Engllsh classes may” Ffoous on et?erythlng from: compar: g.a R )

“written story with its TV dr'ajna‘tlsatmn to t=he use of’ language on Evenlng
"+alk" shaws., Art classes can work with th aasthe‘tlcs of given shows or - .
Ct:nmerclals, or, taik abaut a,,tt;tudes tc:»ward the arts expresSed on. TV

D. One.way to apprc;:ach the impact af telev:t_sn:n is to 103]{ at the w ;
- it first affected your own community. ¥ our h;stary text or library .
material will give -students an idea c:f warhen and how. television brgad—.\-
castz.ﬁg began in the U.S, Plug jour aré&=a's experience into that general
. history, to make it more meanlﬁgfu;. Th=e Chamber of Commerce or local
TV -stations should be able to suply somme information on how TV first
- came to the area, who.started loul chaﬁ:n,als, and how they were financed: .
Students can 1nter-v;gew o.lder‘ famlly mem}:s ers and ne;ghbars abc:u‘t' - .

£y

5

5
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;!;Vwatch per week the mast— and least=watched tjpes cfr'hQWS.For camparQ,f
L 1scn, yéu may alsc want tD graph tha numbérs of rad;as, sterecs, ;r E

_Use the Ahalk baard to facus the results af éLaSS dlscu551cn aﬂd expl

expcsure Amerlcans get on -Fo re;gn TV._f":

“tainment, 1n2lud;ngrmsv, and . baaks,; “Use th graphs as’ eviden N
B An. dlSﬂuSSlng what. TV means to. yaur class.A Same sample d;scusslcn “zl
guastlans: ﬁ CL . o o T

V':{l;k 1f yau were f@rced to watch 1&53 TV bec a
. what wguld you cut out? T

i,

. she cgu;dn t gef‘the p@cr and underprlv;lsged tg d@ aﬂythlng

}'fcr themselvas ‘because "They- are watchlng TV 7 hours a day."

o Do ‘you' ever watch to-avoid problems? Where ds the dl?ldlng\
llnE bEtWEEn ﬂeeded relaxat;an and uSLng TV as.a dfug°

eral Paptra;t of glass TV values.

‘AS a capper, 1nv1te ta ycur class someone whc has llved in anether cauntryal
‘to talk about -the TV picture of Americans in thatrcauﬁtry.“ Ask about thg

custcms, tastes, and economic factors that may accaunt far thé.scft of

; : e : o
F. Dav1d Halbarstam; authcr of 'a book om talev;51an, has sald TV is . .
"both-a shaper and & creature of pol;t;as, both, a maker and a prlsaner '
. of publie tastes." Explcré that ‘duality fhrough a debate (TV as maker . '
“and shaper versus TV as prcduut of publ;c will). Enﬂcuraga students
to make fu;l use of, programmlng they ‘have seen and of current change 7
',1n Pragrammlng that are 1n the news, when preparlng th )

G. ;Marshall McLuhan flrst sald that TV helpsvaréate a. klﬂd of "glgbal

llage" in ' which everyone shares at least some experience. and 1nfarmaa_

vil
tion.. Is.TV really helpful in “bringing diverse people together; Dr

in ha;plng cross-cultural understandln 2 Useva TV guide to docket )
- shows (dDEumentary ana flctlan) during.one week that deal with foreign -




E

Q
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,';tc lndl_,te that thls Porfrayal’{{
x-; gr1t1ca; GP atherw;sa blasedﬁ‘

Ask the “students ,tal;;,,ho}z,they would ,1i}ée, to_see TV used
startad wit quea ions: How coul
it make- yéur“work or you
1nfgrmat1ve, -and more fun

W- and th21r netwarks' plans for tha future. 
'.come to your class.- -Students shDuld _prepare ahead of»tlme Eome pro-
' Pgsals af thélr own, u31ng what they have leaﬁned from prevlaus study.~

o

natlonallzad statlgns 1n cher countrles, suppcrted by taxes”
. quch as. the BBC) _ﬂe;:;?f;f-:;r; ' . :

TV - help niore- with hr::pp;_ng? How could
fparentg' work easier? ' How could it"be -more ~ "

Explore PQSSlble fUtUFES far telev;51an. Arrange a' ‘field- trrp to an
electronies outlet to- see some of the new TV Mgadgetry" 'in action.

L ~0r, ask your district media’ exPEﬁt for help in explalﬁlng o sh@w1ng';
* some of the new items.: These include games that can be ‘attached to
. the home TV video cassettes and- records; - -portable cameras meant for
'jpublla use. D15¢uss how the naw hardware may - make v1ew;ng more fun,

tatlons to talk: .about | th51r o
Dr , ask" representatlves t@

CETEIL el - mlmi s x| i hegmesapeewdo metiaz oo s o+ LeSgees
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CMATERIALS 0oL
'Pictur es’ nd Whatever examples are avallable af olﬂer Amer;gan needlewark “4
”””” %u;table for- Slmple erogs stitch (avallable ‘
at,needIEWQPk supply shaps) blunt neadles, héavy embroldery thread ;n a.

var;ety of calars._ : T - o

ERIC
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:'needlework.A.ff,
.. -sources’ asfla a,

‘Dlsplaytthe pigtures and g; les.. :]
- to.look cldsely at the samp;es.rr‘ ei
R = see., Explaln that .as. art hlstarl

. .needlawork almost na tangi,le praducts;,”

. women of _centuries past remain. -’ Sy :
;_v_‘work progee‘ts rap:"agant one of r:ur few I'Ema;nj'_
.ﬂw1th one half of .our aﬁ'estars R

- *Df_caursa ‘most. Seamsf ,ses warked w1th1n certain . custgmary llm;fs.
;uTh y;made useful nstandard items such as . socks and. quilts. - Wlthln these,
als found WaYSAtD exp?ess themsalves unlquely.rAj"

: = cher materlals and pictures ycu have assembled ;nv1t1ng
the students to pinpoint ‘the ways the seamstresses ccmblned trad;t;ana;

.forms w1th ;ndiVidual creat vltyi

, ;';ewark 3331gnmentg sk:'s
" in th21r hamesi Altarﬁatlvely, teans Gf Students may ;nventary the hameg

VﬁgﬁééﬁiEﬁfréﬁé Swan,_PlalnEand Eanay Amarlcan Women and The Neadlework
:1700-1850 (New York: Holt, Rinehart and Winston, 1977), p. 6.
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jf;f;iééte of. the owner;

an early Amerlcan'houseﬁ How dc yau‘
: . " The . students will probably agfee thati. -
h thay have a much gﬁaater cha;éé ‘of 'items today, and that we express [
; cursalves ta a degree by the things we-select* but that;we lack- theV EREA
: ; of T - g 7 ]

This ﬂan be a'v -
girls.v After all; fcatball players kn;t
thesa days. And ta;lcrlng 15 & 1angshénared professlan for men.ir”

'~—The 335123tfiethod'1s tD~g1Vé{;,: stud a-gty -
cl@th -a blunt ﬁeadle, and a choice of thread calors.- Shﬂw the giass f_
haw tD thraad the neaﬁle, knat the end :and,make a s;mp;é cross stltch

= F

f what tg sew;;f émés}}

f. Dn a Stflp, thé tudent w111 have a w;da CthCE
L ;n:l;tlalsg faVDfltE saylngs

cantemparary ver51ans._,
* You mlght waﬂt to’ make thé Sampler work a real Even', liké'ai‘éaflf o
AﬁfAmerlcan~sew;ng beé, by fal;ow;ngﬂthe~saw;ng~péflod with- fefréshménts;}e

. You can: unitawall the canvas strlps into . one. l@ng .gampler-: fo display .
= 1n “the class oom.. . ST T

L0000 . i i

] . .
e
"
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z;tg f;nd that they’ha'

frahaut the subject. y

34taﬂt SOElEl questlans that are’ ccnnacted'w1th thelr cwﬁ llfé expérlan
ThlS encaurages students

W“ !. : ! I

‘Thi cfivit§ Eeuld be usadiln ‘a cross diSclpllﬁary program but alsc écuid
.-be. used as a unit- bul;t ;nta such: courses as: : L o

’Blolcgy *(human’ anatomy) : : IR
-Language - Arts. (readlng3 persuas;ve wrltlng, autoblcgraphlcal wrltlng)

o ‘Social Studies . (contemporary issues,’ chSSEQulfural 1tudlés) RS b
Art Lsketchlng; Pa;ntlng,,sculpture) ] : T

=
=

DBJECTIVES o

) Students shéuld b

Analyze whether v1cleﬁce in SPQTt a reflectlan of prcblems T

- common’ tq‘modern SG§létles.. : S . ’

L ﬁ‘Identlfy Slm;laf;tlés and differenaes‘;n péép1é'sAattitﬁ&ésgtcwérd
,p@rt and 1ts fun&tl@n in' society. ~ - oY : o ST

.
PR A

Adapted and féprlntéd frgm I terc@m #SE Glabal Perspectlvggff$he Human -
Dimension, Part 1: Self—Kncw;ng and Humanity-Knowing. Global Perspectives .-
in Education, Inc., 218 East lsth St., New York, NY 10003.  Copyright. @ -

:1977; pp. 17-22.
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‘fThese Wlll dEPEﬂd on how Sfudents ghﬂose to- da the a351gnmentf1
1ncluda tape racarder, camera, sllde progector, apt guppllesi; '

jPRDCEDURE

Rfstudent in. examln;ng hls'or:her an attltudes tcward some aspe"
vand then select;ng

’;parmlf.~ ‘1,1- ‘n?;

igThare dis-a. great déal af fléxlb
. the. ass;gnmant (see StudEﬂt Materlals)
vjsame modes of exprass;an tc meet your teaahlng needs. If the agt1v1ty
~is used in-a language’ aﬁfs _cla 8, for example,,you may want: fost . of «the -
:ass;gnmentS'to involve some.
might involve haav1ar EQnééntPathn on.the physiology of movements in.

HATEEIALSST

"Dptlons‘;fij

but yau maj>ﬁaﬁt ta emphaslzé

Form of wrlttan :expression;- 6r - a b;elegy class

is .possible, however , We urge ‘there be "
“This' wlll add richness and varlety to

athleties and;daﬁce. Wherever

de latitlde for student ahoiae

.:the class:egpéf;ence* it will also enable  some studaﬂts who may be waak in
wrlt;ng skllls to maké 1mpartant cantrlbutlons ;n ather ways. : :

“the class should be encpuraged tsic@n31der ‘both p
.perscnal EEPEP;EﬂGé and the 1arger, saclety w;d cture.jv R T

feﬁparlenzesi— artlaularly thase aspects af Sparts ‘that. they flnd espec;allyf
appeallng. Dthars are llkely to- select ‘a more: soc1ologlcal appraaeh f&r o

ifhe apparant trand toward v1§lence in. sports, or in spurrlng greatar -

LD tary spar
In exchanglﬂg ideas

» such. as bowling, tennis, gymnast;cs,'i
: che asalgﬁments are. Eampleted )
spectlves——the pufaly_

‘The kinds af questlons ralsed in the Eonclud;ng discu331an w1ll Emarga
Apr;marlly frcm the: ways students have Ehagen to approach the 3531gnment.,

Y
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< ecame. jus 1aatlon7f§r UL ast array Qf sparts Programs, fro
x;thtlerL gue Easebal 'ta schaal phys;ea_?eduzatlon té’saphlstleatéd -
,;;programs 01le ‘And -the: peop;e af Great Brlta;n, du Ring',
, 'the glary,days of the ErltlSh Empxre,i ar

Do .ath etlcs Stlll pra’
Are they a: saur_

ome a mass media
cheerleadgrs? ST
| even feed, the

;What do sparts mean tg yau?‘ What vaiues dé they have';ﬁ madarn soc;ety?’

Thase are the questlons yo 1y be deallng w;fh in thls aétlil y

y DRGANIZING THE AESIGNMENT

\W '

Develgg yaur‘id' s about same aspegt of sparts aﬁd “then try *o. present Ltiif
Tthem ;n a way that may persuade athers to see ygur po;nt af v1ew.A:‘ T

'Thera are two ways:ta go abaut thlS. Dne is ta ﬂaal w1th yaur owWn expe,'
. ences. . Why isa partlcular sport: something speclal for yéuﬁ What is “thepe
- about it that makes you:an avid fan op that makes you want to partlclpate==}
Veven when partlc‘patlng can mean endiess haurs of grueling pra:tlce trying.
to- parféct your. skills? It! s not .easy to. express these ideas and fee,lngs,w

. A lot of. good athletes have tfléd.: But just trying 1t may glve yoa same
,11&%38 you haven t thought af before. ) e v

: Thé-segéndpappnoaéh is to deal with the qpest;an af what tha rala af N
f.sports is.'in modern society. - Your ideas may be p531t1va or- negatlve _
“you'Xl find - samples of both. in the readings.: You might have some. ;deas

" about v;alehce in’ sports, fgr example, or what ;mpaﬂt the mass medla
) has had . : ] o - «L ST

syl 0. (e) 1979, GPE.,.
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And, yet deep dawn, y@ur nextsdcar fan féasaﬁs.fér'beig
fg rk :have -a. lot in common- w;th,the 1mpulse that sends a-di

Th
ot

a ballet theater.  The _simple" fact is .that SPOTt llke

ia movement aﬁd gracé that are. v1tal parts of ;ts appeal. j*

se f@f ;t.} L

,Picturé Qg J SlmpSén breaklng through a ha;e in the defen51ve 1lne.
- Especially -in-slow-motion replays, watch the easy glide of 'each long’ step,

- the subtle shifts in. speed, .and sharp changes in. direction.. -As he eludes
‘the last. defenders -and crosses the goal line, the crowd will be.on its
_,feet ~shaut1ng and cheering, People will. even cry - Qutg,"Beaut;ful" Did -
ryau ever ‘see Eth a beaut;ful rung" e j L e '_—L‘ff

Why the wgrd "beaut1fui°"; If yau asked the fan ta expla;n the ward ch@l:e,

‘'he or' she might be Embarrassed.- - But same ‘would rac@gn;seg ‘too, ‘that they
_really meant thatwhat -they had seen was a th;ﬁg “beauty. -The: pérfactly
 éand1t1aned athlete, with years of training, is capable of performing

amazing feats with hlS or her body—-as graceful and ?f cise as those of

a graat daﬂCEPi~' L S : B

o
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'ié haw'he descr;bes

In the steady llght ionly cfteﬁéd by tﬂhacgo smoke, lay fbﬁm, G
e —ccmp951t;cn, sense, and  order—framed in a ‘green baize sattlng. E
*“*“mAny'artlstry‘campals raspect,iamguntlng to-a-sort-of reverend
: The hush of this esteem fmayj £al1l. among- rude meny - dependlng, e
of - course, uPOﬁ the artlstry -and dedication .of. those- engaged in
= - the game. The-, . . lives of: the men: and ‘boys - wha come to the-- - '~
.+ . pool -halls are: then absurd, W:Ltlessg unpredlﬁtabl s f@rmless, .
'~;,érrat1§ﬁ—thgugh not: necessarlly more--so-than those: brought to
o pale gr@unds or golf courses. On- the grsen—tcpped table, hcw= '
~ ever, lie in focus precision and predictability. Cause and’.

Tgwffwgll*applléﬂ -is-in control:

"effact are vls,,, _more clost related. than in most humaﬁ'
Prabably uﬁmentlaﬂed but -

‘affairs. . The seience @f’ballﬁstlzs, SR
The ™ Staccato‘éllck ‘of the balLs;*f’ﬂf”**‘“"f
_the.shuffling feet, the s'lrallﬁg smoke, -the » etchlng of . .
lines and angles, the satisfying thud of the chject dlsappearlng : -
~ in the pocket:. these are the elements of art: made, kﬂovm, feltg
' and éammented an.}i T S : e, .

here a relatlanshlp betwean the Metropalltan Museum of Art and Clanay =}

‘Is’ t

‘Pool Hall, or between the'Clnclnnatl Reds " campletlng a double play. and the_,

Amer'zaﬁ Ballat Theater?: 'Same of us think so—although we mlght hes;tate o
-dg it at Clancy s or at Rlverfrant Stadlum. : : SRS

1. Rylaﬂd Crary, Humaﬁlz;ng the School: Currlcglum Develqpment aﬂd The ry; o
.(New York: Alfred. AL ‘Knopf J_QEB), PP- 3@(353@1 S O

C 6
2]
t
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;»;four‘playéfs ﬁéra arrested by Toronto’ pallce bn charges cf assaultiv Th;s E
:_ffcilowed -an 1ncldant ;n whlch both players and faﬂs attacked eachscfher5 ;

_In TQ:@gto,
f?tHéféVidéhé
-"Whan

ff?There are 31gns that Same’ { EPS ,Qnda e:or even encourage
- -who own or manage baseball teams for- 1nstance3 have declared that the;r~~~-
-";pltchers have a "right" to throw at’ oppcs;ng battersfseven thaugh they .
' 'know that Serlaus 1njury could result. '.f, S _ E

. But most cbserverg feel that the réa; prcblam is taLevlslan. %awley PR
-~ Chestep s part—awner ‘of ‘a hmckey club, summed ;up_ this v;ew, "Hackey " he i
- 'gaid,. Yis actuaily not as tough as it used to be years aga when there
. wéré cnly six pfOfeESianal teams..  The competition was very rough.
- But now “there's more coverage of . isolated- lncldents. TelEV1SlGn and thef;{
press have accentuated the v1é;ence.ﬁv . Do

’“Harry Edwards, a soci,l g's t and fcrmer track staf,agrées*'"Thé'viéleﬂcé

j;‘in sports 1s magnified “te 1evisian;"’he“says; !"The:faﬁféanfidéntifyv‘

D59 ot (e) 1979, GPE-

ERIC

Aruitoxt provided by Eic:



) ;Sparts ]Qurnallst Stefan Kanfer feels that not anly:f
'1by the expasurg ﬁc vlq;enc but that the

.iiwhat they SEE an thg Playgraund and 1nrthe staﬁds==and Perha 1ﬁ fﬁéifh:'“:
o l;ves."g ; SR

~attitudes that most. 1mprasses peaple is summed up'ln the saying "Frlenﬂghlp
. 'flrst,:campetltlon second." ithls‘f
"L "We have footagéd of a hackey T
, Mambers of- the appas;ng team stapped ta PlEk him up before follow1ng the (I
‘ipuak "v:l, S : . -

Us»What dafycu thlnk of the idea éf "Ffi§n§ hlp flrst, campetlti 3 ‘
' Have yau ever. exg eriéneed‘it?% e T : o

; - Ho _ ﬁ%fﬁ'ﬁk “this idea wauld change 5po "féwin Aﬁéfiééé’fW6ﬁiﬁf*”‘ I
. . lt WD?k? thY’Qr why ngt? R L e E T

Wat:hlng Is, It é Hazard tc3Yaﬁr Health*
'Thélweakest amaﬁg us -can hécame some klnd of athlete, but cnly the Strongest
}can;surv;v’ as’ spectators. Qﬁly the hardiest can withstand the perlls of
. inertia,:inactivity—and 1mmab111ty Only the most resilient.can cope. o
'”1th the squanderlng of tlme, the- deterlarat;an af fltﬂESS; the" 1@33 of L

2, éféféﬁikéhfér;f"DDing'ViéIEECé té Sp@nt;" iimg,vﬂay 31, 1976.-

) ’ . - ot . Lo - L . -
fVEDJi-_;:.._v R P v;(c) ;9?g§5gEE,




In’ general hawever :many Woméﬂ feel ‘th :'“”‘5
Sahaal and cal;EEE Prggfams aEVDtE Fap

__'Same feel fﬁr example3 “that women shguid be 1ncludéd in. Such s_!iéti?'fyﬁf
- .male. Prafess;cnal sparts as basebalL*aﬁd bésketbali.»z- q‘_ vf.:ﬂf Lo

é,What dg yau;thlnk wauld be an égultable sparts Prcgram fgr thE 

?Thé"M : E f Wi ‘n;ng 15‘;;?;if5*; *

{Viwge mbardi was: one of the most successfuL faatball cgaches in the "=1;ﬂ
. histg ryiqgmtﬁgfggme, leading the Green. Eég;?%gﬁers.tﬂ,a ‘series of ham— o
- pionships. Of all his public: statements, theione quoted most offen is S
L gig ﬁlng 1sﬁ't the 1mpartant thlng Atls- the iny thlng Wbl e

What did he mean? He el is omne . 1nterpretatlon§ wrltten by phllasaphy

praf es

sor. and sparts jcurnalist HlChaEi chak.n. e

ADf ccursa, w;ﬁnlng is- the enly fhlngsaas an. a‘tt:.tutie3
~desjre, a splrlt. “In. faatbal;, winning means excellence,
" defeating the demons of error. and - fate._ Wlnning means out- .
. witting everythlﬁg that eclimate, occasion; 1ﬁjurle$3 oppcstf;i':;_’ -
9;ing strategles and chance can thrcw in ane's way._ Winning . ~ . '~

l.4~5"§j

us’ Epart Qf All Slttlng

éﬁd Wafahlng,“ The Physiclaﬁ and Sparts Medlglne, Novamber 1976

CUBL e ;;', ;_ (c) 1979 GPE
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The arlg;nal B;yﬁglcs, hagun by the ancleﬁt Graeks :Q 77

,,:-;i ThéPE was‘a sfatua af Zeus hurling s
© - “who had- ‘cheated. This- warning apparently wasn't engughi
'In 388 B C., fcr examp;a, ah@xernamed Eupolus of Thl

1 ]E$Eﬁ ually, there Was ‘a lohg 1in
-Df these Statuesg called Eanes.”-u. . IR

. 'V1olenzeg the w1nner s wreath Was taken’away fram h;m:and
':lplaae& on the dead wrestler ‘who 'was deciared the vlctaf .

. =In 395 B C the judges gave a runner from Ellis a 2= l v1gtory
,¥_;A_myate cver another runner.mwit was -850 clear the other man had

them They also ‘Were fram Ell;s. 7’;

ThlS is pretty llmlted ev1dencag but what éo yau ‘I:h:m}e;':i Ara»we more hu@ane
and hcnest today than in the Past§ Or ‘have: matters stayed about the same? -
" Have they grown worse?. -,- , _ _. . o g”ff S

~NDw the rest 13 up to you. Elck the aspact of sports that means most to
_‘youSﬁQr that caﬁcerns you mast.- Thap use’ thg means you've sele
'T:present your own 1deasi:j LI T T e

T

. Michael Novak, The Joy of Sports (New York: Basic Books, Inc. 1876).. = .
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: cf languaga,;f¥j i
tudlES (per221v1ng 'ﬂd campaﬁ ng 832131 ’

,,,,,, ar fe

. ) .7.. fm ‘ . T i, % 7 ‘ IS - - : - V » :
= Creata-thelr own ;yriésﬁsgr-séngsfsasxthéir own. unique communication.. '~

'54 5 Glass peri ds *ﬁ-fr» T ir"ﬁj . 5{51:

EMATERIALS f‘ff_i.f; o

;Redards or tapes Csame may be braught in by the students), pne recard should'
hava an aria or folk song in a f@re;gn language—with" lyrlés that can be
i!erage& for distribution to the class. Cfar more. detalls _see Acthlty 3)

,A record player (cr tape reearder)

‘ERDGEDURE:-', B '-:ff_5_ -”,.'?,'7 B ”.1'5ff‘j SR

Act1v1t’,l Qver th;rty years agcg George arwell pradlctéd that the muélcal
“jingles used as advertisements on the radio would become “the ‘popular songs Co
of the future.y Tell your gtudants this. and ask ‘Do’ yau ever flnd yaurself S
‘hunmlng a tuﬂegfram a radla or TV ccmmerclél° ! :

Thase actlv1tles ara rep ntgd fram Camménlcatlan Part D (l§77) Glcbal Pér— 
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lf they have:—h , ,é-wéightVESi
ompar VthE'vlsual and audio ‘impacts.: ‘Do students
- . ar : = ”papular songs, ‘and ads- today?. Do they “think: .
~“that Drwell's Statement ‘Has-come true? - Why or why natﬁ' Has 1t altared ~'V
%Dur judgments of. what's 1mpartant_lﬂ llfa? '

&=

=g

”:grn yaur Stud%ﬂts':atféﬁtlDD ta ather forms af papular mus;ﬂ.,ch,:i'
:know.af any pgpular music. that expresggs 1deas dlffereﬁ (thaﬁ R

- T Eﬁamp;'s,@f songs
'use 1ncl§de-7_"At Seventean" by Janlg Ian on her:Betw
MAnnie's Song," MRocky Mountain ngh = "Take Me Hame,ﬁfit
) John Denver:on his Greatest Hits or Evenln% ¥ )

Jahgrggnver album,, ‘"I Am a RocK" and’ other ' songs by Simon and Garfunkel
‘- on: their Greatest Hits albumj "Doées Anybody Really Know What' Time
. -other songs. by.. ChlcagaAanﬁ i . Greatest-Hits: -albumy-song:
i ;Caréla King, and. Barry Manz,.lt::wg or many of the Beatle
'Hmaterlals.L Ask what- klnd of music they find ¢communic tes espéa;ally t@'th s
.. What makes it appeal;ng§ The lyrlcs? Mu51¢§v Rhythm? -Beat? Phys;caLTVL—:Ji
1‘hrat1@ns?}f.v-,V, R S ,iA!;fif» . L PR

’.Cancluda by. queat;anlng whethaﬁ the dlfferentﬂ"rﬁék;mﬁsié"-tréﬁﬂé>ieSSéﬁ>
‘thé force of- George Orwell's statemént. Ask th m to ‘think, between this.
arid the next. class par;éd about cher mu51cal languages, and what these

:1cammunlcate.’g R T S o S

‘_Act1v1t”_g Ask students what éthar typeg ‘of music they can. 1dent1fy. Play
* for them & well= knowr” csuntry and- western- tune, llké‘Merle ‘Haggard's "Im
_Just an Okie from- Mugkagle." What are the messages communicated in :cuntry
~and. westemfmualc’-l (You could play. another example like Tammy Wynette's - . .
‘"Stand by, Your' Man.") ‘What is ‘the group to which this music most appeals? .-
Would this group differ from a group of rock fans? Would there be an age , .0
difference? ‘A difference in vwhere these grioups lived (geographlcal dif- ,j,»,i
ference)? ‘A dlffarence in _socigeconomic backgreunds?f Are these hard and B
fas 'fferénaes, *.e., do you know of anyone who. likes both-kinds of ’f'- RIS
“music? = If so, do you know how ‘both kinds ‘of music "communicate'" to this - L
person? . It might be 1ntere¢tlng for’ students to .interview people who
listen ta only one type of music—jazz, cauntry and western, classical—
~as well as .people ‘who are more eclectic -in their musical tastes.~ “The™
“students could read th31r interviews aloud .in class. - The . 1nterv1ews mlght
“cover musical’ d;sllkesg .as well as' likes. This could apen up interesting
“questions about the d;vers;ty of needs and emotions music satisfies. Paaple
~who' like éountry music- want to know they are not alone; that: the;r exparlences,
dnd feelings.are shared by athegg. .What -does music c@mmunlcate ta a-disc
fan; a I’Dck fan a jazz fan, or'a c;a.;s;caL music buff'?. L D
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~inte- Engliah.-

T:Play tha plaaa agalng and a

fFOLLOWs E Ask tha atudanta to. wflta nut their own adaptatlnna nf tha lyrlca,

’EXT N ING THE LESSDN

"Hand out= naad alnud, on put an an avarhaad prnjantnng the fallnw1ng axaarpt
;from a news nllpplng'* e S : . 5

1“Mantaarrat Caballa:(Dfamat;a
- (Mad -Scénes; .
_‘An;as, Waatm,n,tar Gnld E,

7) ‘are . ranords of atars whosa vo:al drama and

itensity will reach atudanta even though they can't understand ‘the .words..
ftarnat;valy, you might play a ‘song sung by Yves ‘Montand or Charles Aanavnur,

'Jar one made famous by Edith Piaf, such as "Je Ne: Regrette: ‘Rien' or "La Vla en’
_ Rose." Stndants might Find, the lattan:partlaulafly angaglng3 aapanlally
. 1f thay laarn aamathlng abant P;af'a llfa - : I . :

:Pfov1da aanh atudant w1th a: copy af tha lyrlas, translated llna byallna

(vathe nrlginal lYTlCS

thay ‘hear the music any d1f= f‘

ferantly now: that they" kno more . abnnt‘tha context. Hnw does the music.

- convey the ideas and- emotions axpreaaad by the lyrlaa? Do_atndanta feel ..
.a diffarant 1mpact now? LT : L g,ig_ A

" updating them by wrltlng abaut a modern ‘situation, or a personal experience
_they hdve had. Those who wish could also. update the-music—either mnd;fylng

it or  inventing new music.. Have the stiidents rvead ér ‘perform their own

,ﬁ"atatamanta" bafona tha a;asa.;;;;;“;;,in;4,+nmm;;,n;ﬂﬁnniwnwnﬁﬁn,ndﬂ";n,ﬂh;”,;;n;a

L ‘i

fSuddanly a lang—halrad ynung man in jaans and a dungaraa jaakat

. leaped.out of the audierice and clambered up. on ataga,‘danalng,;»
:danc;ng, dann;ng, unt;l the band's technicians gently uaharad' -
hlm nﬁt fram tha jungla of- apaakara and mlnnaphonaai R

But he was antranaad w1th the mua;a, abllv;nua to pleas to

climb’ back. nvar a waist-high wall aaparatlng the outdanr
"“'stands from- the Elaycla racetrack where all this was:
 happening.. ‘So Gary Mullen, the band's tour manager, just... .
- -picked him up like a. baby and put hlm tandarly‘into aomask,

-body s lap ;n tha f;rat TOW. T . : : :

T

éTh{n tha aapg thraw hlm aut and " the arawd jaaned.'«
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_1Sav1§t government perm;tted:an

'fWQﬁld the Sc

" does ‘hot convey the Soviet cultural- past..
* love, peace, and "do your own- thlng" do not follow Sav1et_doctr1ne
j;Furtherg rcck Phythms énacur g 1nd1v1duals

jffand negat’f:
o :m slm;lar

-?1Dlsguss w1th students SGVLEt censorshlp af the arts. Dnly récently the

“students’ w,y'they thlnk thlS cEﬁSDrshlp exlsts.:e’

prerequlsltas -of. the.arts in- the Sav, :Unloni Far éxampleg_the mu31c’

Rock- mu31c lyrics that. Preagh

;to thrgw fofth21r 1ﬂhllelGﬁS )

ia - i

~In cancludlng, ask students why, desplta gavernment attempts tc stlflezii ':ﬁ
L it, rock music has- becama so. pcpular in. the SDVlE% Unlani “Why is musie: "
fﬁsuch a successful 1nt, P .

86 L
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-the erowd jEEIEd.

»hereﬁthan.ln ‘Thilisi,

YEREVEN, U S S R; - The N;,ty
fltty Dirt 'Band from’ Asgeﬂ,rcolo.

7 was hard ‘into some - tough 100-deci-
".. bel* rock, ‘and ‘a lﬁt of ‘the. SDViet B
- nd ;.

ds:wa:é outﬁaf thEerS

)

;?_man in- jeans and a dungaree jacket

d_cut Bf the . audlance and

danclﬂg, aanclngf-untll the- band'
technicians gently ushered him ou;

'?fram the jungle of speake:s and

back over a walst—hlgh wall sapafat!

;1ng the Dutdaar stands frsm the bi-

tau; manager, just plcked
hlm up like a- baby and put him -

fAtendErly into Ssmebady s lap 1n-;

the first row.
Then‘the cops threw hlm GutL

Sa 1t was in Yerevan,
tal of Soviet Armenia -and one of |

* five ‘stops -on the ‘band's State -
'Department— Eansared tour of the'~

.It was a bit. wilder
Q;;than it

SGV1et Union. -

was expected -to be . in Riga,-

the’ capi¥rr

Lenin-- -
wgrad,and Moscow, Eartly because »
- the Eancerts here yefe outdoors: in

aﬁdA

a 4,000-seat bicycle-racing stadium

- i.Sqyiet Union
‘1nteract1@n

' 'g'tee -ag -gi:i_shows?up'at;a,

folﬁlal Asked far Hafdér Sﬁﬁ%£4¥

Peaple ds nct even- bl;nk when }1“?

appearlng at a hgtel har 1n ‘a Plﬂk:f
long-sleeved American Blcentennlal]'
shlrt w1th eagles and stars: and

st;lpes all over it brcught frbm,.
-Beirut, he says, .and baught for 20
rubles .($27) -at . a ‘state=run. .store "

for 5acéndﬂhand gaaés. . How waula
the folks in, say, - -

‘ shirt full .of. hammers and : sickl&sﬁ

The band's success here’ ané the :
fact of its tour - thfaugh thLS CDuﬂ*7

‘try refleat belated affic;al accept—~v
. ‘ance of rock- from the: West after a L

lDﬂg’?EIlﬂa cf reslstance. )
_ “"ha battle is over," said. one
American who has worked with the.
Russ;ans to arranée ag
sugh grcups. In Tblllsr
one Soviet ‘official even- askea af=:
ter the first half’ Df the cansért

jzwhether the band. ‘could nDt play
- some harde: Stuff‘ S

the aif;c;al was qg@gedzas hQV1g§‘.

[ ]

% —“.‘
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; T Y. hcgpea cver; _
"..1_:;1;@_ the_,stanas

‘What they got waéftamér.tﬁaﬁif‘,pgt
al acid rock.  The Dirt Eaﬁ&g;i'g
fcrmeﬂ An- 1956r is.basically-a
céuntry raék graup; -The . f;rst half

else ‘that has strlngg,

t anjo. as #f it wére just .
anathar appendage; .and Jlmm;e Fad=v=—‘,
“den plays a. dejlclcus harmonica., T

"taken chlck slnger 'as puts
‘1t, daes flve sangs runnlng frém

"fhappy'c gwﬂ EEPEEElaEeﬂ bsth the 2
music-and its loudness. "“The noisi-

) gfééSively haraér ve:slgns!cf , _ 3;er it 15,“ he sa;d “the friendlie
. “Geargla on- My Mlnﬂ,' "Natural - - it'ig;?'f » e e

@ 1977 by the. New York Times Qémpany. S e e e
I Rep;;ntéé by pe:m;sslan. ST e, - ; e
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“ﬁéﬁ and 1mpartant llghtﬁ‘

e

.:;Anélent.hlstgry 2
‘ijclklora g U St U e
'1Anthrapology j‘,:-yg L L L

11 QBJEQTIVES

ta flﬁd mythologlcal themes.~lj' ;:;

af mythclaglcal prctotypes,

E

_jk sfhypath231ze ab@ut thls univérsa;itj.and-ltsv;mgl;;at;cnsiln FhE; 

- madern wcr;d._ L oL o ST

LY

:xD plicate studant mate ialsy a source book or two, Sé@e myth collections.

PRGCEDUR£

;Thls is not an Engllsh unlt, althaugh mythglggy ;s canventlanally taught
when it is. ‘taught at all) as ‘part of the: English program... Mythology is
a subject that readily crosses d;sclpl;nes, it' is decidedly not the quaint
- smattering of Greak legends found in some réad;ng antholagles. :

ThlE is reprlnted frcm Coﬂﬁunlcatlan, Part C (lQ??), Glcbal Pezspactlves B
1n Educatl&ﬁ; Inc., 218 East 18th. St., New Ycrk "NY 1@093.  T E e

~¥'if: = ",.?‘;if7:::fé_;-;: '-;?; 5;-;?5517,; 



One ‘E‘“Sfatéi obi ae:t;va of th_é les's,o'"':' "

Thése truths B
gan ;urklng An its’ cave,’
hell-f:.res ‘the ;ﬂnécént:
The hero

are E}ipf‘ESSEd as - TﬁEt Phr;rs—th% snaké :Lh ; s
x,;'the all=eansum1ng “flood, the hero's -wound,’ th
,maltiéﬁ tha éa:f'k and tw stlﬁg waj,f th;'r;ugh‘-ﬂ O

_Et&. .

-asttmlshlngly si J;J_a:-' fém, seem= ;
w*_i’ngly farmul;zeé and unéhiﬂgaable : When students are help%d to perceive ‘. -

- that there -is a- tmeless valldlty to +thi f‘_f«;m, a. valldlty that extends. to - -
-thé modern comic book, TV cowboy or détective story, novel and short story, -

;fjthey will:better : Be a]:sle. to‘understand not only. literature, but also the*~ o
‘_j;fthlngs paople have ‘always longed to know and beli ‘about’ their: warlci and -
‘themselvas. Th;s ;s a- }:Eaut ful understanﬂ:mg, ev’en .7f rE is only a begiﬂ— ;

_As.an ‘introduction you. might. ask . students. to define what.a ‘myth.is... They wi 11

'prit:sbably answer - that it is an old s‘tcﬂ:‘*yg oy a fairy tale, or-a. 1egenc1 or a v

. tale from another -:t:untry, perhaps Greece or. Rome.l All these answers are

f‘corr'ect, None is wvery useful. A myth is a narrative (or story) without

" known orlglns i‘hat Pr:tbabLy wasn't wr;tteﬁ down ‘for a lcﬁg tlme—eparhaps
centuriés—after. it “took farm. It is extra’me;y figuvative, tending to use,
symbols . té expregs th:::ughts ‘beyond the basic story line. Not all myths are

" Greek or. Roman. - (The Romans borrowed many of theirs from the Greeks. ) All
cultures have. or . had myt’hs. But we'fe ost famillar w:.th ‘the rﬂy‘thaitagy Df

: @aega and R:::mei

L S S S S S S S E

: Can any. student récall a rﬂfch or a mythlcal figure. frcm Gr'eek ar R::man myth-
-‘clcgy'ﬁ - If sc,léf ‘him naf::‘at'e what -he remembers. - chEI‘WlSé tell tha class

" briefly whatever myth seems lively and interesting. ‘Bloody dand/or funny

' ones are best. How about ‘Odysseus and the Cyclops? Jason stealing’ the
‘Golden Fleece? -Any one of Heracles' labors? Theseus and the H;Lnotau:-? :

' rrible punlshmer;t meted: out to Prc:metheus'? Ceen

x E

?Ask them to- specula‘te on how and w g,l a myfh S't rts E@ 1d it be that an

i lmportaﬁt message is woven into.the story that even t, 1ly eve:lves, and that
“the reason a myth w:_ll travel down many centurles is that that message. remai;sl
- important? (Be sure that students understand that myths are not .duthored '
‘by any one person, and that they evoiveg changing aﬁd ta kiﬁg on many verslo‘ns )

Assign the Student material, '"Myths and Messages," for overnlght readlng.
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outlined necesssari y_;ff",
~one" pefson is rel::zglon tc =

pérscn may have existed;:;t-ls his or “her stgry t:;.v-
Thls is. prabably tha case with- the b;blical
tr £ the ak t L

;natigﬂs. The arAwgu
v 15 éreatad : .

] : @ples o== Lew;s Carr@;l' Jabbefwaaky
dlement, studsnts will warm.to this’ delightful: poem, and". thelr easy faclnw
“with' uﬂaanvent;gﬁéial,-sllly language forms will make: it easy. ‘for them to. -

,:undarstaﬁd :Ask *=hem if this is a hero- tale ‘and whether it c@nfofms to the
outline thEy'rEad about last night. ‘Obviously, ‘it is in the eclassical. ﬂﬂd
.The first stanza c=lescribeés the alien land inté which the hero ventures.

hThe second-stanza — contains-wiseadvice-from the hero!s-guide. ..The: th;rigzkh
stanza, descr;bés T=he: hero's. path téward the ;ﬁevitable meetlng w;th hig foe,
The Ffourth and FiF=th stanzas are cleaﬁly an account -of the battle and the
~hero' 8; v;ctary ove=r the ‘forces of evil. fepresented by the terr;b;e Jabber-:

- woeky. . The sixth™ “stanza is in celebration-of ‘the hero's having .1lifted the
‘monster's curse. (c—=r- whafever) frcm his pegpla, and. the ;ast staﬁga suggeﬁs
that the "wabe".n::; longer holds the threat it once did. But make the k;ﬁ'~
uncaver the starj llne, They';l do 1t w;th l;ttle d;fflculty.;; " .

ThlS exeﬁclse EhéLi;ld have . beeﬂ great fun. _Because it was kept 11ght thw )
~havg moved througl——-a ‘relatively-painless- -understanding of-an- ;mpértantﬁzﬁa
There is.a recoghI=zable core. story. (called the monomyth by’myth'iaglsts)
~and the gtudents ==re as familiar with it as any scholar is. . For furthsr -
.proof; try this exs<ercise: Begin by narrating the fivst few!lines of a proto-
_type story, perhar—>s saying something 11keiEAfycung boy who Iived far fron
any city in a lofgs-ago country lay in his® ‘bad one night wondarlng ‘how hLe
could save his poc—or -Father who, along with éthar peasants in the valley,

' had' been plaged ur=—der a terrible curse by a sorcerer who lived in a cave
guarded by a fierc—e dragén high in the mountains. Euddenly, ‘a strange light -
‘filtered into the boy's room. . . - : . . . Lo

‘Let them take it £rom. there. Po;nt to one gf thé br;ghter, more - artlcu;ﬁe
students; and let him or-her continue., Stop this student when the narrative -
_reaches point . (B) or so, and riominate another student. .Go around the roo,
1nvalv1ng seven pr— eight kids.  In Qrude form, hut w;th llttle hesxfatlmm
they wzll be able _to shape a val;d hero myth.; : o

For tgn;ghf yau :::auld have ‘them rough out a hera tala on paper. ‘Don "t ﬁﬁﬂ::
far a pal;shed pr:z:duct you are lntefastaa in thglr folLDWlng a férm, ncf o




B »m::t ‘t‘hé all—v;.rtuaus 1r1m3§3r11: of bygane days
been cast in the r-cle of hal\g;anurrﬂ:ér af tln:;—_ie'

If students; can adap‘t the o
ell %nough by now: to: do 50== they'll e

"'-:The camlc: baa]{ 15 ‘a gcoti’ sau}:ce fr::r' herc:: stér‘-;és. In far:t ;.t 12 prcbably
. among . the rn::st DbVlGHS anc:l ll’ceral of sa@géz ‘e

" Persephoﬂe}‘ -F';"Hepa
' {'..‘Er@ﬁi‘ethéus oL gpile
= = ‘“Paﬁa@a A;madné E

.iPah, e -7 . Aruhne
. Theseus . At
T B Heracles C T Mdwrva

. .Jason- o A © . Ppwthon . -

) ;ﬁiaﬁiféﬁg T 7 ?-T‘iéseééﬁ{i%af

méciia ca,ﬁters w;ll have mopre fEf&PEDEE mater':l.%l on Graek mythalcgy thaﬂ on.
., any ‘other bodies of myth. If’ your can‘ter has resources on Nt:rise, Tndlan ' :
. or other mythglggles;. havg studats’ resesrch ED‘HIE c:f ‘Ehe heraés from these_ R

e 't:rlglns.

Students will prc:bably need t@ use rn::st or- al Df thls ilay s .class perlt:ci
to continue on their. asslgnfnents. 1f you ha‘vgn't invelved them in ertlng
or extended r'esearzh, use the priod for disci=assion of student findings
about’ modern heroes. ~If itime- allows, get intes the ways mythélogy has in- =
fluenced language. . Hére is a ]Jmef 1;Lst of iﬂt“:ﬂiex’n ter'ms that owe their

i Gl‘lglﬁ tc: rnyth' S . : :
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f‘"’DAY FDUR

,Have students report on the:.r' rasearch.‘ ‘A fJ. .
“involve a question: Why is it that people ‘have- needed: my
them: tt:aday'? Do these ancient: “messages" st;ll apply? ¢ i
of kinship with people thousands of years dgo who, - gath,r Aro a fire
" passed along, telling and retell;ng, a story that you saw just last night
_an TV? E:s:pla;m. . . L . o

r
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thousands,‘

$ves lt tc ﬁan;_f:;
ythalogy

Werd. 'dna of the most - con deals ! th ‘a great flood. whlch w;pes out’ all
llfe, except for a chosen few surv'vgrs who begln anew. Anather concerns. .

someone who gets ‘swallowed by & great . fish and is thrown up after. ‘his. ordeal*'

Stlll anather tells- of an innocent- young bay who - battles a-great: ‘and fearsome -
fae, canquers him and saves his peaple, .Each of these stories— Naah Janah

, and Dav;d——ls found in. the E;ble" If ycu look intd: the mytholag,es Df the i

South Central3 and North Améfiéaﬂ In

When Drphéus tfa"’ls “to Haﬂes (the Greek version’ of hell} to reclaim hlS l@vely
br;de Eurldyca from. the, land of the dead, he is told that he may: return with -
‘her to the upper world if he does’ not an;e look back-at her. until they: reach
their destinatlan.; Only a .short distance from the goal, he no longer hears f
-her steps ‘and risks a backward glance. As he d@es, Eurldyce fades to a Shadaw
and is 1ast to Qrpheus f@faver._ e : S »

A Ca;lfarnla Ind
tcak “the same journey, made a vow not to. touch” his- wife until they were home

again, and, like Orpheus, could’ not’ qu;ta 11ve up ta the tefms‘ﬂf hls ag ee-
mant.¢ He too 1ast his. loved ana forever.'" - : L

sl rlbe has a. Story abaut a grlefastr;ckan maﬁ whc underE=

Maybe 1t is just that everyane 11kes a gaad stary ‘and that there aré aniy so .
many ‘ways to tell one. . This. could account for the. llkenesses Among. myths from
dlfferent parts of the world. - Most modern experts agree, however, “that myths
are more- than just good stories—that a myth wculdn't ;ast for th@usaﬁds of

yaars iny because 1t is enterta;nlng.,

g S T (e) 1979, GPE



' ;ﬁ‘thias tale of Orpheus and;Eurldyce b
béllei?: that we: do ﬁat',f 1

1, ' . SQggests _ ot ; .

that i::ragedy result':wh en we 't CALL mytholagl%s expres% the”’ Laea ef an-
~ orderd y universe—a world where thiﬁgg can be counted on, where what. ‘has "
haPpEfL ed befara w111_happen again and agaln._ ‘(We :find ourselvas express;hg
ifthls i?fraqu ntly, wlthcut r331151ng t, t-we -are rastatlng

the great fla'éatells us that 1;fe w;ll a;ways be ] ,
o world —ﬁglll £o on forevef, and somehéw ‘each of us will always: bE'”-Part of 1t.g
When a ".character is swallowed by a, Fish or some- other.. anstraus beast and

~is the=m, retur ed, ‘he has passed through a ‘death-1like. experlence and as a. 1
: result has. become greater and wiser than before: ° People who study myfhs gsee
thls ‘S¥tory as a‘model for" thaSa‘wha seak:terrlﬁly daﬁgaraus expér;eﬁces -and
are loooked ‘upon by their people as: leaders and heraes if they suc:eed 1n .

; Succeszgafully ge‘ttlng through these exper:.enceg. i

" THe étreomy oF.

a

The hézzﬁa (or quest)istory is the most common- farm Df myth_. Yau are very ,
famlllzéar w1th its details, althéugh “the basic story you ‘know may not ‘sound
-like WwEhat you think of as being a. myth. . Here are. some. of - the maln 1ngred1—-ﬂl
. énts.; Sae ifF you can thlnk of a stary in. wh;ah they appears :

Q¥:§ A man,”nsually qulte ycung,.;s,samehowaselected fq; a.

=0 daﬂgarQus, unk oW - tarr1tary.~; 5¢ E W;S~Dthérs have -
-EEEEED ‘sent befére him but. have failed. to carry out fhe mission. )
(B When' he leaves the safe, familiar world he w111 1mmedlate1y{r
- be Qhalleﬂged by someone ‘or samethlng menacing. It éan.be. a- ©
texr—rible beast, a ‘swamp filled with demons, a storm tosseﬁ
oce=an, a temptat;cn, a-riddle or a trlck. (C) He may meet . -,
soTrmeone at or near thls point who will help him to get thraugh:'
; th¥= s challenge.  The dne he meets may be strange in appearance .
'+ —&=a gnome, old man or woman; even a talking beast, to whom the
~‘yolzang man has offered a:kindne S, s After-offering help near . .

;- 'y the= beginning of the young hero's ,journey, tbls Andividual may .
'7"'alzzggggg¥e him magic.aids to help him complete the miss. RS
'ﬁ(D}g -The ‘hero will- follow d-road- or course that brings h?,“”‘
ness=rer to his gaal, ‘but it will not be easya all kinds of

obss=tacles and dangers-will mark the way. (E)- Flnally, he will .
“, §2§;,Qh a: point where he will be forced to. go entirely alaneriﬁﬁé_f;.ﬂ
a iLgark terrlfylng place WEEPE he will hattle a flerce Enemy '

T4
it .

o uTs i (e) 1979, GPE



-

- Can YGLL flnd other madem; examples of the hera quest Stgry""_ Hc:w a]:n:ut the LT
8 ile 'es, 'I‘V, t:Dml.G books? ;. There dre caunfless ;examples, and When you hegln -

; tc; ‘recognize the. pattern, you w1ll begln to: unders‘tand more - deeply “the Ways
~in which we.see our world“and our places in it.- From the hero we- draw -

courage and ‘hope.- He gh@ws ‘us-the” way. through a ‘Jometimes. canfus:l.ng and - .
. dangerous world. His is an ‘es trémely mp@rtant stor'y for' ail r::f us.: Thlnk, o
' a];:aut that fc::r' a m@m,éﬂt;'-;? o A SR BRI

Tmt _ AR N S i - e
- i S
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wr v e ierma e e gee e fe s hL leen - mmaeenes
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‘Twas br;ll;g, and- the slithy-toves
. -Did’ g—gfé@,anci‘-gjimbie,_;iﬁ “the’ wabe
Her ] orﬁgaves

;‘ He toak hls varpal sward_ d: - FR
v Lgﬁg time the- ‘manxom ffée ‘he’ sa”""‘

s théugﬁ%?hé Staéd‘”:y‘r
"w;th eyas ﬁf flame,\

Dld:gyrﬁ;aﬂd glmblé in- Théz
X are.




#87 Global: Eérspécttuss " Thé uman Dzmenszc:ﬂ, an‘t
i.}»_ Planet-i?amﬂgi GE‘E; 1977, $l 75. o ' ‘

X" #86‘ Glabal PEPEPEE‘@‘L’GEE Thg Hwnan DLméﬁszon_, Pczrt:
iﬂmﬂzty Enc::mng— ‘Apr'll LQ?? 51 75. . )

#Ezf:kx F-f@men ci'rzd MH 'C?icmgz.ng Eélgs *m s:z Ehaﬂgzng ijﬁldi Apml 1975 $:L 75.  ‘,'. S

#sa .élmgmié::‘z in ‘the Fi@rld Feb 1976, 51 75 .

) Th abéve tltles may be pur:hased slﬁgly INTERCDM sgbscrlptloﬁs may 1ncluae

z ! INTERCOM subscription rates: 1 year (4 issues or 2 -
dauble lssues} iEE 00; 2 years, $15.00; 3 years, $21.00. Please add -$l1. 00 .

i-par year=for pastage outside U.S.: Bulk rates 10-99, 20% off lDD -499,  30¢
.off; 500 or more; W40% ‘off. 'ALI Payments should be made lﬁ u: 5. dallars.‘
Please prepay ‘grde gnder1$S{QD.""u : . : :

The fouP daubie issues of INTERCUM from 90/91 thﬁhugh 95/97 will be 72 pages
-each and will bear a-list’ prlce ‘of:85.00, . “The effect- . of -this, of :ourse, T
is-that we will be’ publishing in “this yeaf-the equlvalent of .two years af
INTEFCQ ;’aﬁd'subscflptlon dates and renewal- ﬁDflleatlQnS will arrive
- that-much: earlier.  Orders may be placed with INTERCOM, 218 Eas¢ lBth S et
,_Street?ryew Ygrk ﬁNY lDDDE Y. WL T
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’7iMyself aﬁd Dthers. June 1979

gl ‘Sight and Insight: Dealing With.T S
Fal 1979, o -;_:*_:;=i; R ;gy_.,_” ST .._v;’_;

_. ¢erngd w1th g&@bal perspectlves educatlan An- the
- schools and in the community.  It. works w;thﬁeducatarsﬂand educatlanal
:agencles at all levels, w;th'natlanal, state, ‘and community argan;zaflans,
‘and with med;a, bus;ness, labor, and other interest groups, to enhance -
V,glabal pefspectlves Eduaatlan in. lnfarmal as well as. farmal schaal settlngs.,
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